*_7...._......sussr EDITORIAL Richard Wilson— s

CTO; OUTGRIBE..."?Well “outgribing” is something between bellowlng and
‘ whistling, wlth a klnd of sneeze in the middle: however, you'll hear it

done; maybe--down in the wood yorider--and, .when you've once heard it,

KA'YOu'll be quzte content.'" - ==rlewis Carroll says so

IR

This dear reader, is the edxtor outyr1b1nv The ed1tor is goxng

- td tell you why you are receiving the December issue of Esaape sometlme

”1n February--if it's not already March--and as if it mattered.

To issue a fantasy fan magazine one must have on hand severai o

things , such as stencils, a stylus or two, a mimeograph machine, a type-

. "7 writer, two reams of paper, envelopes, stamps, mimeograph ink and stanf
;.. ples. One frequently requirés aspirin, as well. This is a foregone con-
. clusion. Practzcally everyone is aware of this fact. Practically every-
- ‘one, further, knows that these things cost money, which must be earned.
- We earn money. We also spend money. Like water, as the cliche goes..

©thich bollixes things up. Thus: we pay Tent. Ye eat lunch. Ve go to the "; ~
_.movies to see fantastic films to review for our editor, Mr Pohl. (Some '

day Mr Pohl is going to give us some Fictioneers stationary so that we,

: ~,~as an accredited representat1Ve of Astonishing Stories and Super Sci-

ence Stories, may write powers-that-be and et passes to these movies.

‘Some day. iir Pohl is extremely lax about these matters.) Ye have a car..‘
A car is a four-wheeled vehicle which runs on pneumatic tires which are

ks cont;nually blowing out--if you've got a car like ours. A car is also a

‘glutton when it ‘comes to consuming gasoline, oil and alcohol. Then, too,

New York's finest find our Olds a convenient object from which to dangle

'parkzng tickets--at $2' per. 'le've had three, but it's still cheaper than
‘a garage. It also costs money to go on weekend trips to the mountains--

- to Monticello, N.Y., for instance, where David A. Kyle“hldes awvay from
,the world and edits two newspapers. lle like to go to' the mountalns'i
:;there s some mighty pretty country round there. :

‘So. ..when one ‘gets thru paying for all those 11tt1e luxurles, one

' ‘finds to his chagtln that hé hasn't any money left. So one (in this

case Escape's editor) scrapes and saves and finally amasses all the

abovementioned 1mped1ments and says to himself "Now we will issue Eg~
eape," and goes to look for his mimeo paper. But he doesn't.find 1t,.

because people like the editors of Squeaky--or The Science Fiction
,Néekly, if you must be formal--have used it all up sending out propa—

ganda and come-ons: broadsides, they call then. So what? So“we sit a-~

- round, frettlng & fuming, till said editors decide to replace the paper.

~They did, f1na11y, after about a month. And here is Ebcape.
: Slmple, 1sn’t it? .

---repr;nted from Esaape, Vbl 1, #6, December, 1939, by pezmlssion.‘
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o Meee .publzshmg a fanz.me is to a 1arge extent tbe art of the poss1b1e
~ . vs. the imposszble dream.” - PETER GILL ~- Energumen #2

- Bill Bowers —— -

!NTRODUCTION So you want to pubh’sh a fanzine...?

y : "'Fanzzne.' Look that up in your Funk & Wagnell's and you won't fxnd a damn

. 'thing."” So says Jerry Lapidus [in Bullfrog #8, February, 1972].

S Assumption: You have just discovered the wonderfully strange world of science
Vf:Lction fandom, and the attendant . components that make up this entity have assaulted
your senses.. Clubs, local and national; . conventions; correspondents:who don't sneer '

. at you for reading that ‘Crazy Buck Rogers stuff; and fanz:.nes... A

But just what is a fanzine...quote/unquote?

= My immediate reaction would be: A fanzine is anyth:.ng you. the ed:.tor/publish-
v er ['faned' for future reference], or reader, chooses to call a fanzine. In shorxt,
it is nearly as dlfflcult to achieve a definition with universal acceptance as :Lt is,
‘\_say, to define "sc:.ence fiction"-~to use a far-out example.

‘But fans being fans, the attempt has been made. Many times. ‘Fandom's Funk &

| Wagnell's, FANCYCLOPEDIA II begins a page—long explanation:

FANZINE [Chauvenet] An amateur maga21ne publlshed by and for fans

. : Aside from this practicallg nothing can be pre~

\ d.leted of the "typical” fanzine except its size (quarto) and means of
reproduct.wn (mimeo) . Much of fandom' s energy is expended on these ,
fanzznes, which range in qualltg from the 1ncred.1b1y excellent to the _ .
abysmally 1lliterate. \ - o

‘ Jerry Lap].&us, :Ln attemptlng to explain the spec:.es to a non-fann:.sh audience
(unde* the title quoted in the fJ.rst paragraph, above), went at it this way: :

‘ In s:unp.lest terms, a fanz.me 1s a non—professional magazine pub-
l.zshed by a science fiction fan. WJ.tl'u.n this definition there are vir-
tually no limits--content, cost, mode of reproduction, circulation,
all vary in infinite var.zety. There are fanzines that do absolutely
‘nothing but discuss, in exhaustive detail, remote and obscure science
fiction, There are fanz.znes oriented toward comics, science fiction
films, very old science fiction, very new science fiction--there are
“even "fannish" fanzines filled with material about fans rather than
any phase of science fiction. You can probably still find one or two
hectographed fanzines (hectograph--an archaic method of reproduct.lon
involving a strange gelatin substance), and you'll certainly find a ,
multitude of dittoed and mimeoed fanzines, and more than a few offset
or otherwise pmfe351ona11y printed ones. Some fanzines are one-page

: qu.lckles--others are 200-page monsters; sole have a circulat:.on of 25,
while others go out to 6000 or more people. ‘ :

i My former co-edltor, Bill Mallard:., and I tackled the problem of explalning
t.he obv:.ous--to us--thls way, in introduc:mg THE DOUBLE BILL SYMPOSIUM: '
t
”'A 'fanz.me is an amateur publication--a dread by-product of the
add.ia’l;z.on known as Sc.1ence Fiction Fandom. The latter term is complete-
ly unexplainable to anyone who “has not expenenced 1t. «sJBut a fanz‘ine




; ; terested in the processes involved in this' type of activity. Eventually, I ‘became .

e
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' is mor a little Science FJ.ct.ion magazzne. Nor is it (except in notably bl e
 unsuccessful attempts) a 'little magazine' in the sense applied to o
"lzterary publications. Sometimes a fanzine'will mention, review or -

comment on an item of SF; ofttimes it does not. Some are devoted to

other fans, .some are devoted to nothlng in partlcular...but everythzng

in general. ' . 2y .

TR lI‘here you have three defmltlons, roughly suu.l:.ar, but not thé& same. leen c
~ ‘the time_ and incentive to search through the thousands of fanzines I have accmnulated.
B J.t would be remarkably easy to £fill a hundred pages this way! But for the purposes ofl
i athis article (and with the full realization that other faneds would and will quibble ” \-V
‘with me) , I ask you to aéoept the following N

A fanz.me is an amateur magazzne, produced by ‘a fan, in whatever
form he deszres. . .and for whatever purpose he w.isbes.

i
A

o And just who ‘am I to adv:.se you on how to go about creat1ng such a maqazine? ¥
Qualificat;.ons, 1 assume, are in order. SR
L ‘Since September 1961, with (or without) two co-edltors--BJ.ll Mallard:. and my ﬁ )
- wife Joan--I have published over sixty issues, under a variety of titles, ranging 'A L
. from a one=-sheet" newsletter with a circulation of thirty, to a 116-pagé book, with a P

- siw hundred copy press run. Approxzmately 2100 pages in all. In that span of " t:une, : i
I/we have been nominated three times for the fanzine Hugo (Science Fiction's 03car)
...whlch means that in those three years, our fanzine was Judged, by -our peers, as ‘
e being one of the five best, out of a field of hundreds. i
o I started publishing fanzines strictly as a hobby. This was and is the bas..s g
for 99% of the fanzines. Many fans publish for a year or two--an :Lssue or . twp--and '
go on. to other interests. But over the interveamng years, I became 1ncreas:i.ngly in--

. 1ess of a science" f:.ct:.on fan and more & | publlshing fan--getting involved with the

4 means qmd methods of reproduction and layout/graphlcs available, often to.the ex-.

' clus:.on of be:.ng overly concerned a.bout what it was that I publlshed Some would say :

- .that I became obsessed; they’ would be right! 0

SN e ..As proof thereof: Currently, I am belatedly attending oollege, under the G 1. W

Bxll, for two reasons--1) I am taking the Commercial Art program to learn what I s
; couldn t accomplish on my own; and I am using the money thus earned (rather the part. o
mt xeguired for tuitlon, etc ) to bankroll my current and rather expensive publ:.ca.- L

7 tion. o

{ : As you should have gathered by now, I am serious about the product:.on of my

;,fanzlnes, attempting to put out the best one I possibly can. It would be only fair to

" state that there are several schools of thought on the matter of what fanz:.nes are |

Call about, and that many of my peers would argue at grea’c length w:.th much of what. s

‘ 'follawsr 'l‘hey, naturally, are Wrong. But I am tolerm\t, and will issue the necessary Y
- disclaimer: R L .

'rhere are except:.ons to everyth.zng I say herel A .

The }__gredients

Fofde s Many tanglble things go into the mixing bowl that produces a fanzine. Btrl: per-
; ;;haps the most meortant 1ngredient 1s one that you can ne:.ther pr:mt or layout. It is
YOoU. - v
f . (Perhaps it would be w:.se to J.nsert here that the gx.st of this particular ar=

- \Jtic].e) is directed toward the 1nd1v1dua1 ‘fan editor. If you've acquired a co-ed:.tor. s
e .or if you are edlting a club-—backed ppblicata.on, Ehere are many contingency factors . P

3
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: that ‘reqmre extensive space ‘of their own.) : IR
N ? Assuming therefore that you are essent:.ally on your own, your most valuable . ST
s r:esource must be you. Your fanzine will, as well it should, reflect your interests-- o
or you will soon grow bored with it and drop the whole thing. The worst mistake a AR NS
. beginning faned can make is to print something he really doesn't care for, simply be- e
; 5, cause it is: a) expected of him, or b) because this is how Fanzine X became famous. ST
. ‘ Surely you begin by imitating other fanzxnes...attempting to get the same con- e, o
‘ tributors...pmduce the same effect, the ultimate goal of which is to actually be R
corpared to your model. It is said the best way to learn how to write...is to write!
The best Way to learn how to publish a good fanzine...is to publ:.sh fanzines. I've -
" beén do;ng it for twelve years, and I freély admit that to this very day I 'bormw‘-- ,
" strike that: steal-——techniques and approaches from other fanzines of every type ‘(not. .
- to mention profess:.onal magazines). And I suspect I'll conta.mne to do the same. untz.l, i
L for whatever reason, I publish no longer. R
b My advice to you, the neophyte is s:.mple- steal the techniques and adopt the
methods that turn you on--but adapt them to your own purposes in the transition.

# Virtually the only reward a faned receives from his fanzine is egoboo: You w:.ll ap- SRR
K preczlate it much more if it's given to you for being you, and not for being someone '

—else s shadowl ‘ G a

e Hav:sng decxded to publish a fanzine--you have, haven't you?=-the qnest:.on a=
rises as to’ what ‘type you wish to publish...what format serves your interests, not to g
ment:.on your economic status., The def:,mt:.ons that follow are purposely simple. ' As s Ay
with everything, the over].ap’ between fanzine 'types' presents no sharp boundaries. . - - v

. V" PERSONALZINES ~- Just what they sound like. Generally (but not always) entire- con

- ly editor—wntten, with perhaps a lettercolumn, these are usually small and mforr'al.,

SHTL .. APAzines" --’Faqzines produced for an:amateur press. association where the =
mpnhersh;lp is limited, and members mail their fanzines to an Official Editor for cu.s—
trib\,ttibn in one bundle. Frequency varies from weekly to quarterly--the trad:.tional. oo

7 NEWSZINES -< The "newspapers' of a world-wide, mail-connected sub-culture, !

a théSe are generally’ divided into two types: those that report on professional SF do- SR R
ings, ‘and those that. report on fannish activities. The overlap is not universal.. To :

~be successful, newszines should be small enough to be mailed first class ma:n.l, regular

and frequent in- 'schedule: bi-weekly, or monthly at the outside.

GENZINE - .s.are generally available, and generally would be recogm.zable by
G an outsider as being some sort of a magazine. They publish vn:tually anything they . L
' ~can get their hands on. Outside. _contributors generally dominate the magazine. | S R
" Naturally, as I previously stated, there are overlaps: An apazine is usually a S
personalzine...but not all persdnalzines are apaz:mes. And many ‘genzines -have vezy R,
éistinct ed:.tonal personalities. ‘ - : _ ; . : RS Y

- P . . . i

| Having decided to publish a fanzine, and having decided what kind of a fanzine
to publlsh the next thing is how to go about gathenng material for your initial ef-
fort--if you don’t plan a complete personalzine.
R The standard advice is not to start your own fanz:.ne unt:.l you' 've been acta.ve ,
"in fandom for a certain period of tlme--say six months, minimum--and have séen sever- . g;;f.\
v ‘al fanzines, written letters of comment to some, and perhaps even contributed material o
~ to a few. ...of course I didn't follow this advice, and many don t. The type of per~- . .
“gon 'who becomes a fan is not predisposed toward being patient in ‘such matters. St:.ll, ) 2
it is good advice, and I i:epeat it here for that reason.
5 - It helps your cause if you've ‘talented friends, relat:.ves, classmtes... lean'
on theml It s unllkely, though not" imposs:.ble, ‘that you'll get any Big Name Fans .to .. '~
contribtﬂ:e ‘to ‘your first issue. You'd be better advised to publish several small, and
fairly frequent issues contain:.ng the best matenal you can gather, than to attempt

[

/
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‘ ~prod,ucinq the ultimate fanzine the :Eirst time out. More fanzines-—perhaps 70/803-—die Cigne
"the death between first and second issues than at -any other .cne period, and fans are
‘generally a bit cym.cal about contributing when they receive a first issue from a
' relative unknown. As in any other endeavor, you have to pay your dues, establish yom: S

' . credentials and reliability. - n

=R f.‘_‘ The question of payment for the contributors arises. Remember that, whatever A T

. :else they may be, - fanzines have an -'amateur' status. Fandom is essentially a non-mon- i~

~v . etary barter system--at least: vu.thin its. own ranks, ‘although most genzines and news= ' S

. v zines sell a few. subscriptions.o ‘And although a number of professional writers and
** artists do appear in the fanzines; they generally do so on the same general basis as

the rankest amateur. Therefore, the contributor (almost) never receives direct pay- = ,

: ment fox: his material whether it appears in the slickest fanzine go:.nq, orxr the worst

crndzine. v ~ B
~. . Why does someone oontribute to a fanzine, if there's no mouey forthcoming? Why
does someone publish a fanzine, if he's loosing his shirt on it, dor at best (in per-

: haps 5% of the. cases) breaks, even on his publishing costs? S
o e These are the two questions ‘that I personally ‘have found the hardest to explain' ;
to outsiders Fans delight in -their proclamations of J.nd:.va.du}lity, and the reasons \
mted on. both ends of the process are as varied as you might imag:.ne. Essentially, A

fans publish fanzines to -make friends, to make a name for themselves, and as a comu-

s mcation device. .Fandom could be the global v:.llage McLuhan postulates...why write a
- letter to one person when you: can publish a fanzine and reach 50...or 500? Contribu-
_tors have much the same reasons. Often, in the begn.nn:mg, they are .aspiring profes- A
s:.onal writers. Since there is a fanzine for every eventuality, and since faneds are
always 1h ‘dire’ need of publisha.ble material, a budding writer of even mnimual compe- -

~ ténce has no trouble placing material. In the process he receives some valuable crit—\ "’,\
- de¢ism (although fandom is not a wnter s group), and the thrill of seeing his gem in “ oo
print--'-be it something even so humble as ditto or mimeo print! L
Many, certainly a majority, of the would-be writers fall by the wayside Oth- '
ers, of ‘those who do make it into the pro ranks, often find it emedient to decry
. their fannish days. But there are also’ those who are fulfilled in.their work or. way
P of life, who still have things to say...and find this is the “*hobby' for’ them...and .
,‘ are excellent writer/communicators. These find the informality of fandom and the per-

' sondl ‘and. rather quick feedback from their fanzine work provides all: the reward/pay-

ment they des:.re. These, you w:Lll find, wx.ll make your best fanzine contributors. E

a

“As w;.ﬂm any society or grouping of humans, fandom has its: traditions a.nd rules.
Generally unwritten, you learn them the hard way. This is another reason for. taking
. the time, holding back to observe, before you take the fatal step and publish that e
AR first fanzme.ﬂ ‘
%~ .~ At the end of the first year s run of my current fanzine, Ouworlds I ran a
: poll. Two of the questions, and the response, fbllow~ : L

SHOULD A FANEDITOR ACTIVELY REQUEST OR BEG FOR MATERIAL? Only 1 "No";
126 said "YES"...with five of those specifyzng the. request’ option. ey .
o said "on.ly at fJ.rst" o o : _ o , R Y R X

o IF HE DOE'S, IS HE /OBLIGATED TO PRINT WHAT HE GEIS THIS WAY? YES/Z, NO/25

Ay o [chnt] JERRY I.APIDUS:' Matenal--aertamly a faneditor can ask for T
.~ material, especzally if he s not getting the type or qual.ity of material o AR
.. ' that he wants. He is the master of the fanzine, and thus has the perfect ' o
. right to ask his readership for additicnal material if he: wishes to .do’
" so. ## Obligation--at the same time, he has no particular responszb.llztsr
to print matenal obtained in such a manner. He should treat it as he -

I‘ - P
/
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_treats ang other matenal, and if it doesn't meet his standards of S 5
qual:.ty or his llkes, he should nromptly send 1t back. TR S T

‘In another arena, Beabohema [r bel:.eve], Lapldus developed the theme that ‘
t:here are two basic types of faneds. the’ ‘active' and the 'passive’'. Briefly, the ‘-
sive edltor sits back and waits for the material to come in, unasked, in -response

o to his previous ‘issue(s). Whereas the active’ faned keeps the Postal Service saturated

w:.t:h 1etters and post cards...ask:.ng, begg1ng, cajolz.ng, threatening...for material. e 2
I suspect that most faneds, rather than being- exclusively one type or the other, ap- -

: ~ proach, the situation in the same way that I'do: I become active to the extent of

o

1) DON'T be afraz.d to ask for material. The worst anyone can do is to say "no“! '

build:.ng up a backlog for two or three 1ssues, and then become pass:.ve till that is v

: used ‘up.

R §ome—~b'asic DO's and DON'T's","iri :oonj‘unction'with fanzine material: i

2) DO ‘acknowledge contributions prompt.y, and return promptly thOSe you have no in- -
_ "tention of using. (I try!)® S
3) Other than oorrect:.ng spelllng errors, DON'T 'edit' the matenal w:.thout the per-
mssmn of the writer. At the rates you'‘re paying, this is only fair.
4) DON'T print something only because it is a) the thing to do; or b) controversial.
5) DON'T forget to send a copy to the conf,.ubutors...and to people mentz.oned or re*- fo
viewed, if at'all possible. =~ e T

: . 6) DO...treat all of your contributors as you would wlsh to be treated if your pos:.— |

tions were reversed. (In fandom. they may well be, some dayz) : T T

There are more rules, of course. But I believe that if you follow these wrch R
some oons:.stency. and play fair with those who write or draw for you, - you m.ll have et
relatlvely litele trouble getting decent material for your fanzine. ’

...if you- follow these rules.. .AND produce a neat and readable pnnt:.ng job.

Wha.ch J.eads ns to the next sectron. .o ‘

4.

II'T"aeMakingProcess Sl o e B

£
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“ ...so now you've got some material, a title ‘that's a sure winner, and a basic
1dea of what kind of a fanzine yours 15 gomg to be. So what the hell do you do with
a11 these d:.fferent components? ‘ ) , _ L

' You put them a11 together, and mix well Yoummi: a fanz:.ne! S T A

Some people take their fanzines senously. They try different grades of ) .
- paper, different typefaces, different methods of repro. They read’'and v
reread contrlbutlons, edit and reedit letters, return badly offset art . : A
“to the pnnt:er for Just one more try. More than this, they set them~ T [
selves goals to reach, invent reasons for publishing, or- adopt a ph;los- ‘ 1 i
'~ ophy to fulfill. [JERRY KAUFMAN "Birth of the GJ.ant Baby"; Ouworws V]

P ...fanmsh fanzlnes these days usuallg concentrate on wrztten oontents - ; :
. or very 1nform1 art (cartoons and the like) rather than on artistic or - e
,jpmfessionxl appearance. This is guite true, and just a‘matter of taste. e
T ..todays fasbion in fanm.sh fanzines seems to be to minimize effort on

' ’pmductlon and appearance and’ concentrate on contents. The result is a
very .mfom»al ’ easy—gozng zine that doesn't appear at all "professional”.

3\"’7'1'I1e sort of zine, in’ other words;, that one "enjoys" rather than "takes:
- pride in". “[EARL EVERS i ‘a letter of comment; Outworlds Eight, 1971]

-
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[ There is, to put 1t mlldly, some dlsegreement on the ‘value, or even the de51r- -
. ability of layout/graphlcs/art/expense as- related to fanzine production. The one nice
thing, and I can't over—empha51zerth1s enough, is that ‘you, ‘the beginning faned, have
_the .option..of produc1ng whatever damn kind of fan21ne you wish. This freedom of choice
~is echoed in few other areas of life, and certalnly in no other aspect of the publlsh-
ing scene. Faneds were '601ng thelr own\thlng’ 1ong before the fad of that phrase ‘came -
and went. :
: <. T:.am an advocate of the type of fan21ne cited by Kaufman in the flrst quote. g
So I have been labelled, and not agalnst my will, I hasten to add. By the same token,
. many of my closest frlends are into the Evers-type fanzine, and they &o it well. The :
-Jvarlety encompassed by the. ‘term. 'fanzine' is what has kept me interested over twelve
years and seeing several thousand of the bloody things. I would no more try to con=
vince a 'fannish' fan to become a ‘graphic's' fan than (most of them) they would try
to 'convert' me. Still, we do dlscuss the subject. Endlessly.

I don t completely agree w1th your “ideas on fan21ne production, but if
S . I did, I'd have a fanzine Just like yours-and if everybody agreed - o
ARSI wouldn t, fandom be dull? [ROBERT COULSON: a loc; Ouz':worlds v, 19701 SR
The methods of reproductlon of fanzines are as varied as any other aspect-—
ranglng .from hectograph to letterpress Most, of sheer economic nece351ty, are pro- »
duced by one of the follow;ng three processes: N
DITTO -- or sp1r1t duplicating'. This method employs masters (most often pur- . '
ple, though color—work is easier with this process than any other) and semi-slick
paper. The basic 11m1tat10ns to uslng ditto are: a) it's rough to get clear sharp
letters on the: prlnted page; b) it fades over the years; and ¢) it is limited to 100~
150 copies from one master. It is good for apazrnes, and is a relatlvely qulck ana .
L clean process.(
MIMEO ~~ There are two basic types of rotary ‘mimeographs : The open-drum (wlth
which I admit to being unfamiliar), and the silk screen type. On it, a silk screen is
. stretched over two drums, which are inked by internal rollers from paste ink. Over
- this, the wax—covered stencil is attached. [The stencil is prepared by having the
wax push away from the de51red printlng areas via styli or typewrlter keys, permlttlng
‘the ink egress ) v
D OFRSET - Generally photo—offset done at a- cheap commercial outlet [although L7
a few fans do own Multilith 1250s; you can get a used one for around’ $500., if you're
lucky] In thls process the materlal ‘to: be prlnted is pasted-wp, a negative made, )
wh;chris used to 'burn' a plate, which is used for the actual. printing. ' [Not really; .
there's the"blanket' but I'm trying ‘to keep this simple.] Or for short runs; you
-can employ a paper master which you -type directly on (with a special ribbon),: and on
whlch you can draw with reproducing pencil and pen. A lithographic process;: offset's .
advantages are that you can get BLACK blacks, everything is sharper, you can use
photos and 'wash' drawings v1a halftones, and you can reduce or enlarge your orlginals. P
" One dlsadvantage. it ¢ostst’ gl
i - Most fanzines employ a oomblnataon of these and other processes. I have pub-.
. lished a few all-offset issues, but generally use offset c¢overs (and art. fOllOS) ‘with’
¢ mlmeoed\lnterlors. What it all boils down to is what you can afford and what is avail-
* ! able in your area: these are what determine the reproductxon process. (t..although a
" number of fen are hung—up on the "mimeo-mythos"!) - \ ‘
| " If you are going to buy a machine...shop around. If you are 901ng to have it -
done otfset——agaln, shop around' You'd be surprisad at the variety in prices you can
get 1n one area. I tend to'thlnk a non-union shop would be your best: bet, for: two
reasons. 1) you can generally dicker about the prlce, and they may let you "help: out"
“on your own job to keep costs down, and 2) they generally give you a better Job, 1f
you're W1111ng to take ‘the gamble. ’ : :
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SR B ‘Iou can, w::.th 1uck and fpat:l.ence, get readable text out of any of these methods. :
Attwork is another matter, ent:.rely. Cffset will reproduce exactly what the camera’ = |

sees, if the original is in sharp black or red ink. I understand that there is now ‘an

\electronic inasterlng process -available with the ditto process, but most of the illus-

trat:.ons are acoompllshed by styli, or ball—polnt pen. This same method, tracing over

(the or:.gxnal art by means of a lightscope or window, was until recently, the only way

‘to put art on mimeograph stencils.'With both media, a steady, firm hand is a must.

\ 'ere are fannish masters at both hand mastering and hand stencilling, but they. are
, few in numbers; and represent a fast dxsappearlng ‘craft. The only way to do it weil... :
i is to DO it. Constantl’y. Practice on. scraps or ruined stencils, or whatever, and be

patient Leave it go for a while, and the 'touch' disappears. I found out... .

As. fans (at least American fans...) have gradually become more affluent, the
increased nse of electrom.c stencils for reproduc1ng artwork and transfer-type head-
- ings on the mimeograph has been evident. Most mimeo and office supply outlets offer -
_this service. Smply stated, the original artwork--if it is flexible enough and done_
" in black ink--ls rubber-cemented (the top edge only!) on a form appro:umately the '

- gize of a stencil. This is then wrapped around one drum, and a blank vinyl stencil is
wrapped around anothér drum of the same machine. A scanning device passes slowly over
. the original paste-up, while a needle-stylis s:.multaneously cuts the stencil--as the
. drums rotate. By this process, much larger areas of black as well as more detaa.l, are .

poss:d:le, than was with hand stencilling.

A (Incxdentally, the cost of the service [rang:.ng fmm $3 to $4, per, around

here] is the same whether you have one small’ 111ustratlon on the paste-up, or as many
as: you ‘can cram on. Fans, not ‘being econonn.cally s:.tuated to oompete with the busi-

nesses thq.s process is designed for have taken to putting several small drawings on '
- the same paste-up, then cutting them out and patching them into a normal stencil. )

It's a time-consum:.ng -process, often ﬁlustenng, but can be well worth the effort )‘

Traditionala.sts still decry the use of aids such as the electronic stencil

for proaueing a fanz:.ne; feel:.ng that it is in essence 'cheating . It could very well '

be envy at work... o

~

‘rhe. tools you need to produce a fanzine are threefold. 1) a typewriter; 2) a .if

master, stencil, or sheet of paper (dependlng on your chosen method of reproductlon) y

and 3) a machine on which to run them off.. Or the money to have #3 done for you.

S Anyth;.nq more than these essentials, your mater:.al, and your 1magmation, is
pure gravy. This gravy is what it's all about...to me. Light scopes. and tables, sev-
eral styli, lettering guides, transfer type and screens, reference books... the list

is endless, .and an entire could well be devoted. to the use of each item on that list.'

‘Doing - the best you' can with very limited equipment is a justifiable point of ’

pride for many a faned. To others such self-demal, at 1east when not necessary, is . -

not acoeptable.~ ;o EA ‘ o .

Ydu have your equ:.pment, be it plent:.ful or sparse. Now you ve got to use lt.v
All the equ:.pment in the world won't help you if you can't or won't use it to your
advantage. In introduc:.ng the revived Oui:woz'lds [January, 1970}, I said: :

] W-Tramfemng a c.lear-cut mental J.dea to a clear-cut mzmeograpb stencil
. all too often gets bogged down in ‘transit. Would that the fznger-tzps L
T were 1n complete empathy with tbe bra.ml ,
5 'rhis, then, is that mystenous a.rea of layout and graphlcs, or: How you place
the matenal on the page with your tools. ‘The simplest fanzine is the one where the ~ ,
stencl‘l (or whatever) is rolled into the typewriter, the title stencilled, the colo-“
phon ‘and then the remalnder of the fanzine: m essence, a szngle—spaoed letter, at.

3
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least in‘appearance. At the other-end of the spectrum were such” fanzines as Trumpet ,

which had full color covers, was offset and center—stapled, w1th 3ust1f1ed columns.'.'”

 Most fanzines fall’ somewhere in between... ‘

- . Bs for me,‘I must admit that I agree with my arch-rlval, Mike Gllcksohn, 1n as;
letter of comment publlshed in Outworldb Iv: SERTE

N -
L

ﬁhe combinzng of art and written materzal 1nto a consistent and qohe31ve G
‘unit is'one of the most st;mulatzng parts of fanzine publishing as far - . ,
,as- I am concerned. ... Choosing the proper illos,. placing them effect- e L
“ively, setting up. the graphics, etc., are the only way an editor can - . = -
really rise ‘above the limits éstablished by his. contrzbutors... -;7‘ \‘r PRRTI R
- Not everyone agrees with us. There 'is a philosophy prevelant in some areas of E
fandom that fanzlnes should be--if not informal--at least informal in ‘appearance, de- o
: crylng any effort. more than, minimual at’ achieving 1ayout, ete., ‘as leading to pre-‘~*
tentious pseudo-pr021nes Great wrltlng, they say, lu great wrlting, even if it rs
almost 111eg1ble. Sy
oy ‘Now I freely admit ‘that ‘I am ove rly ornate and complex in many of my: fanzines'
-*but I.equally enjoy both similiar types and those that are completely informal, If :
.. - they,are legibly reproduced and show at least the rudiments of layout--which is to '~
... say, the editor looked at the material and how it would 'go' in the fanzlne...before'
"~ he’ prlnted it. Any other course I have to belxeve, is an insult to both the reader
 and the contributor. This basic split in fannish ideals has been around since the -’
/beglnning in the thirties, as far as I know, and it shows no sign of fading in the i o
. seventies! Nor should it. As long . as it is understood that X speak for myself alone, s
'/‘\\ but that I' am no entirely devoid of supporters. everyone should remain happy. o SR
v 1 could give you a quidkle course in-basic laycut: .but there isn't one. "Iay—- =
out' is a very mlsunderstood word in certain circles. Layout is what works ‘for: yoir
product. Certainly there are conventions, but not a one that ‘can't be broken...once
‘you ‘understand the basic¢ reason for them. Layout does NOT have to be. fancy nor does ‘
it rejuire putt;ng 1llustrat10ns in little boxes, or whatever your particular’ fetish gﬁjj
‘mdy be. It is, in all sincerity, thevact of making the materlal you present readable, L
and having 1t flow as, smoothly as possxble to. the reader. . , |

‘5 i b |
A !

: Not everyone has the drlve or the opportunrty to. go to_ school for the express o
' purpose of improving -their fanzines, as I am doing. (I probably couldn't stand the e
ccmpetition if they were!) But this has only been over the last year; ‘before then, I 7,\j
‘was in the same boat as everyone else, and still my publlcatlons werxe rece1VLng some 0
acclaim as belng graphlcally superior to most Fanzines. Why? L don't think it was be- =
cause of my tralning .I've been a draftsman which helped a little, but what relation
has bélng a-.computer operator and an estlmator, to a creatlve endeavor? Nor is'it o o
‘talent',,although I like to think that I have'a 'flair' for layout. FR RTINS
‘What I Jhave done is, in essence, ' looked over every publlcatlon of every sort oy
that I buy or receive. Not. w1th a magnifying glass, no! But thh one thought in mind:
<, if-fan X or magazine Y have an effect or layout that I like, I steal it if possible ;
(it isn't, alwaysv..) and adapt it to my own use. I modify the technlques of: others,
and I like to think that I've invented a few of my own--at least insofar as-their .
appearance ‘in. fanzznes are conCerned. And this is‘the way I have done what Iihave
.done. No mysticism; juét ‘a lot of observation, stubbornness, and working at iti.. .
T Recently, to my delight, I've found that there are books applicable to what I ‘1.
th;nk is an rmportant and often neglected aspect of the making of a: fanzlne, that is,j-‘
utilizing your equipment. and ypurself to* the fullest possible extent.’ Those: that I
,‘ list here are by no means the full scope of my grow1ng collection. Nor do I even ex~ N
V;pectmor ask everé faned to rush right out and buy them: What ‘I do recommend is thet,“ﬂ;:f
if you are serxously lnterested in produczng the best fanzine you can,..l‘i. riasy ¢
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. I call tlus sect:.on' A Basw Lv,brary for the Graphically Obsessed Faned

: 1) POCKET PAL: "A Graphlc Arts Production Handbook" [INTERNATIDNAL PAPER co.. Y
la?.pp: $1.25] This one is the cheapest, but potentially the most valuable. It is a
basic course in prlntmg, an excellent start for beginners. Highly recommended. : IR s«
) MAGAZINE DESIGN, by Ruari McLean [OXFORD UNIVERSITY PRESS, 1969; 354pp.; . . -
- $17.50] '.'m:.s is my pride and joy; A library copy provcked an editorial in Outworlds IV =~
-=and I've since managed to acquire a copy of my own. It's worth the price. To me. The

first book devated to magazine (as opposed to book) design ever. Reproductions of cov-

ers, contents pages, spreads, etc., from v:Lrtually every magazine around. Fantasticl = . . ¢
3) FUNDAMENTALS OF LAYOUT, by F.H. Wills [DOVER PUBLICATIONS, 1971, 124pp; $2.] ; - :
The sm)title goes: "For newspaper and magaz:.ne advertising, for page design of pub- _' s \

:flicat:l.ons .and brochures”. A very handy book. [Softbound...as are #'s 1 and 4.]
: . 4) PRINTING IT, by Clifford Burke. [BALLANTINE BOOKS, 1972; 128pp.; $2, 951
- 'I‘hls is potentially ‘the most interesting and helpful to the fan publisher. The empha~
. sis is' on offset, and doing it cheap. The author has publlshed underground press-type o s
- things, and the similiarities to fan-type problems are remarkable. In fact, this bbok R
i.‘l:self has a'kinship to us~ 1t was not- typeset, but prepared by an IBM Execut:.ve...
typewnter, that is. P
s 5) DESIGNING WI‘I‘H ‘TYPE: A Bas1c Course in Typography, by James Cra:.g [WA!I'SON- ey
GMILL PUBLICATIONS 1971; 176pp.; $10.95] ...and again, worth the price.to me. This PR,
was the text for a Typography course I took, and the _price is that of the Universlty R
book st:ore. It'll tell you a lot, fasc:.nate you even more... ‘. ‘ L W

i Thex‘e are a lot of areas of overlap 1n these books, and there are still others P
in my collect:.on, ‘but these should give you a start. Read them sparingly. They pre~ * = .
-gent so6 many opt:.ons, so many new techniques and ideas and Why-mdn't—i‘-‘l‘h:.nk-of-"hat R el
- ,flaehes, that you're liable to burn yourself out if you try everything at oncel = = e "f

POSTSCRIPT Gettmg it out! O A | .

. ‘Now™ that you ve conce:.ved your fanzine, ‘now that you've gathered your matenal ' S
and published the best damn fanzine you know how...now you've got to send it out, or i
the whole thlng is an exercise in futility. If it! 's an apazine, simplicity abounds: o
. You\si:nply btmdle up the requisite number of copies, send them off to the Official
, Editor, sit’ back ‘and wait: for the mailing to ccme to you. ‘ ,
-~ .} " But suppose you don't’ have an apazine? If it's a personalz:me, w:Lth no outsxde
oontnbutors, you simply send it to: your fr:.ends, people you think might be mtexested
g .. enough to respond, and to people you mention or wish to impress. A genzine's first
priority of distribution is to the contributors, of course. SRR
. You send out your ma:Lden effort into the void, and wait for the response, the S
letters ;xcclaming you the greatest faned since White or Boggs or Bergeron. : ; g
' 7‘ . I mentioned that wost farzines die between the first and seoond issue? This is
. why: 'I'he response rate to a first issue (except in very, very rare cases) is damn low L
R B to 10& of the’ people receiving it bother to acknowledge getting 1t...and those may -
do so via post cards It takes staying power (stubbornness?), keeping a level head,
* and am.ng better on’ each new issue, to build that potential Hugo nominee.: . R ‘,,,
. Making a fanzzne involves a lot of work and money , flustratxon and pain mixed S e
n w:Lth Joy and doses of egoboo. Is it worth it? Only you can dec:.de...for you. )

In oonclusa.on, the preceed:.ng is of necess:.ty only Qa smplist,xc overview: of the
process of making a fanzme. I have tried to emphasize that this is only one faned's ‘
view., I have my boosters and ny detractors. But in all of them I have one thing: My f
* friends and peers. It makes it worth it all to me. May it be the same for you...

lllﬂﬂlllmﬁﬁﬂlﬂﬂll}IHHHEHMHMMHMHMIIBMMHHHHMKMMHMII]IHEHIIMMEMIIHMHHHM!
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G EVBR SINCE JuLY 1954 when the September 1ssue fa11ed to appear and I suspected that :
Lo _my old favorite was gone, I have spent time now and then remembering Weird Tales. '
o+ It goes back to 1926 and starts indirectly. That was the year that McFadden's
e Ghoet Stones first appeared. I did not have a chance to read the magazine then, but
T I picked up copies on the ‘newsstands frequently and thumbed through them. It was a .
' roto magazine in its first years, all the art work being photographic, and the trick
phetography ‘that produced appantions was very effective. (Today the poses and cos-
' tumes look hilarious, but the special effects were not at all bad.) Amaing Stories
actually existed at that time but I do not now be11eve that 1 really noticed it he- \
S fo:te I found Ghost Stories. =
T PN Very. likely it was at ‘the same time. The first issue of Ghost Stomes was dated
e Rt July 1926, and the first issue of Amdzing Stories I actually noticed and picked up
“was also July: 1926 (with' the trio of sailors around a gun trying to train it upon a
ig:.ant fly that filled most of the cover). I suspect that I saw GS first, thumbed
< through' it several tlmes and looked as long as I felt I could without. bemg 1nv1ted
% move along; then moved around the newsstand and saw that July issue of AS. '*
Sbme time Iater, tellmg some: fnends about GS and AS, without ment:.enmg that ‘

"‘\
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1 wasn't allowed to read such sensation matenal (in those days I pretended to have

v xead a 16t of things I hadn't), I first heard about WT. "You should read Wewd Tales "o
said Jimy Davenport. "They cut: out your heart with a glass knife." .
» 1 may have looked it up then. If I did, then the issue I saw was the July 1926
one, which had an interesting "monster' cover illustrat:mg a scene ftom Donald-Edward
Keyhoe's Through The Vortex. (The same Keyhoe who became a flying saucer fan? Perhaps.)

. ‘The. monste;‘ was a big lizard-like creature, but I can see from looking through the

- issue now that there were no illustrations inside that were part1cularly exciting -- =
- mot after I'd 1looked through Ghost Stories and.Amazing Stories. And it was a "pulp" VRRRTI
magazme-«-whlch no well-brought up boy would read. Trash. ' Lo e
: Between then and 1930, I doubt if I was part1cu1arly aware that Wetz!d Talee ex-
isted I never bothered to pick up another copy and look through it. But the 1930
Afnazmg Storieg contained little ads almost every month for WT, centered around some
science fiction tale--often by Edmond Hamilton, whose three-part serial in Amazing,
The Universe Wreckem (May, June, July‘) o7 wonderfully illustrated by Wesso, made me
hungry for more. - (However, WT was ‘"trash", you know; and where could I dig up yet an-
oﬂvér 25¢, and where could I hi,de the magazine if I got it?) An uncle had a coverless

- copy of the August 1929 issue, whlch contained part two of Outside The Universe, by

- Edmond. Ham:.lton--goshh-and I looked ‘through that and may actually have read The Inn

' of Terror, by Gaston Leroux and The Shadow Kingdom,. by Robert E. Howard. If I did, I

sternly «'hsuplmedr myself for enjoying them ‘and vqwed not to pursue such trash fur;-»--f .

After all my beloved Ammng Stomes and Wonder Stomes were tolerated (al- S
though I had to hear it pretty often on the amount of time I wasted poring over them A
" --and what I heurd wasn't applause; T should be reading wuathwhile literaturc that ey
"improves* people, young and old) because they were based upon "science'. Therc was
“always the- unspoken threat that going too far would mean prohlbltlon of all, So I pm—

. WT. out of my consciousness, as well as I could and truth to tell, the allowed allot— T |

N

: ment did pretty well satisfy me.

- Came September 1931 and we were spendlng a month in Newport, Rhode Island, in
my step-aimt s hoyse. All my science fiction . magazines were back home in Darien, Con-
‘necticut. We would be _returning pretty soon because school started right after Labor
Day--or was 1t the next week? Don't recall. At any rate, the new issues were conung
out. I had a subscription to Amazing Stories and Wonder Stories, and the new October .
Astomd'mg Stories didn't last me very" long The Fall Wonder Storiee Quarterly wasn't '
due out until the 15th. (Actually, it came out early and I got a copy before we left =

" Newport, but that was seVeral days later.) And there on the newsstand in a fascinating
_pile was the Octcber 1931 issue of Weird Tales, with a bright. and attractive full col-

or illustration by J. Allen St. John from part four of Otis A. Kline's serial, Tam, -

Son of the Tiger. (An ad in the July Amaz/t}ng announcmg the start of the senal was

~ the last ‘WT ‘ad to ‘appear there.)

L “The magazme looked entirely different from the way . it had in 1926 The edges s
were trmmed so that it did not look so pulpy; the paper was more nearly white and
‘not so rough; the type was clean, clear and artistic looking. (WT had actuszlly gone
;o ﬁimmed edges w1th the September 1926 issue, but I hadn't notlced because I wasn't '

Q0
1 It was there on a pile, flat, 1t hadn't been put on the shelf yet so I p1cked
up ‘an issue, trylno to pretend I was only casually interested. The opening story was

' The Gods of Bal-Sagoth, by Robert E. Howard. That name seemed familiar, but I'd for-

- gotten where I had’'seen it before. Then what looked as though it might be science :
~ fiction, 0l1d C'ltg of Jade, by Thomas H. Knight, who had had a story in Wonder, ear-
lier iin the year. A couple of stories later, I found The Shot From Saturn, by Edmond
Hamilton, and among the short stories was The Resurrection of the Rattlesnake, by -
Clark Ashton Smith. And .of course, the Klme senal And I had an extra quarter, ‘the

: - stmggle was brief.

'I‘he magazine started off w1th .'l'be Eyne (and letter departments always fasc1-~

S
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‘~fnated me; there was a sehse of delicrous frustratlon reading raves about" storres I'd e
" hever heard of before and--as’ things. stood ‘at present--probably would never get a .
'chance ‘to) and, the editor's announcement ‘that "The publlcat1on of H. P. Lovecraft'
o'story, The Whisperer in Darkness, has evoked many expressions. of enthusiasm from you,

the readers." '"Lovecraft" was one of the five names on the cover of that issue, as

VVthantailthg quote from The Tale. of Satampra Zeiros, by Clark Ashton Smith, whose The '
fc&tg of Singing Flame (there was no ''the" between the last two words in the original

Jnly ander Stories.
" The Lovecraft. story was The Strange, High House in the Mrst, whrch I engoyed

u,heartxly, it remains for me -among the HPL tales which have not shown either serious

or. considerdble«flaWS upon many Ye-readings. (The szsperer in Darkness, on the other“g
hand, altough a powerful story, maketh my editorial pencil fingers to twitch on re- = =

'A'c*readrng It's one of his worst cases of incessant telegraphrng, the story bu11ds in-
.- _evitably toward the conclusion and does not need ‘those "Had-I- But—Known" type of '

”«ﬂfhrnts-—not 11tera11y "had 1 but known" which at one time was endemic in mystery flc-,'o_'

/- tion.) All the stories were readable, vut August Derleth and Henry S. ‘Whitehead did
“ not make any particular 1mpr8551on at the time. The Howard Hamilton, and Lovecraft

) istorles vwere what made the issue for me. -
e Followed a year of half-hearted attempts to avo1d gett1ng hoeked or to k1ck the jo
vhablt When one is programmed into an attitude, one may find one's own reasons--rather;<
- than the ‘originally. grven ones--for’ malntalnrng it. I did not cons1der the stories in
.~ Weird Tales trashy, like some: of the ones in the 1930 Astoundzng Storzes. But, I told =
-, .myself, T am a science fiction fan and we don't go for ghost stories and supernatural B
L nonsenSq. (Desprte ‘the fact that "ghost"'stor1es were rather rare in WT.) Erthor ‘the
\’uga;November issue was not on sale in Darien or I just didn't.notice it. o

However, the December issue was plalnly visible, and there was another cover ]

«_m,fof a Howard story, and another science fiction tale by Edmond Hamilton. I succumbed. A
- And when the. January 1932 came out, with S%nf's marvellously 1mag1nat1ve cover ‘for The =
V:EVMGRSter of the Prophecy, by Clark Ashton Smith I succumbed eagerly. Coming - next. 1ssue ,
'/ 'was'a Mamilton story, but not science fiction, and a new serial, The Dewvil's Bride, by
"}Seabury Qurnn. (A "Jules de Grandin" story; . I'd bben readlng raves about that series

Z~%;1n the three issues I had.) Well, I told myself, I just can't afford the issues of WT

E withou% science fiction in them. But the February issue turned out to contain Devour—ry\

: ing'Sbadbws, a drmensronal -invasion stoxy,. so there went that excuse, and the first

“,;1nsta11mpnt of The Devil's Bride had me for the duration. However, once it was con-

¢luded in the July issue, I made a resolutlon that was enough. I would not start

?aQ'readrng the new serial, The Phantom Hand, by ‘Victor Rousséau, and I actually did man-
' ‘age not to: buy the next two issues, the latter of which ran Brundage s first erotic.

~ cover--for The Altar of Melek Taos, by G. G. Pendarves. (It was not her first nude

' cover; that was for the March 1933 issue. The September 1932 issue showed an ent1c1ng

Iooking female with ‘large breasts, partly covered. Come to think of it. you never ac-

~ tually saw nipples on the Brundage nudes; and as for vulvas or’ even pubic ha1r--forget

;¢j1t' Those things didn't exist even in the somewhat erotic pulps of the time.) ¥

" Then came_the October 1932 issue with The Dogs of Doctor Dwann, by Edmond

{YLHammlton and The Wand of Doom, by Jack’ Williamson. And that did it. I never- mlssed

another issue so Iohg as Farnsworth Wright was editor, except on two occasions due to

Ny circumstances boyond control' and thOSe m1ss1ng numbers were fllled 1n as soon as I
E could manage.

In the Iatter‘half of 1931 and through most of 1932 the interior artwork for

‘;’~ﬁT was very. good. It still looks that way. Wright had dxffrculty getting artists ‘who
(@) had interesting, individual styles of their own and (b) ‘could draw a ‘really wezrd ‘
. ‘picture. Of course, all stories did not lend themselves to really welrd 111ustrat1on,f;

either because the actual weirdness was not  pictorial or because the only real weird

‘k"ﬂuscene was one wh1ch would tell the reader too much (C C. Senf 111ustrated the flnal,

\' - -were Kline, Howard, Hamalton, and Henry S. Whitehead.’ ""Coming Next Issue' featured a

. publication) had brought forth a wonderfully fantastlc cover by Frank R Paul for the",:ﬁ
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1tahcised sentem:e of The WIusperer in Darkness! I'ver seen \
other qlustratlons which gave the story away, ‘but that's
the most flagrant I .remember.) Joseph Doolin and T. Wyatt. :
'Nelson had-it during that period. Their illustrations were’
mteresting whether the scene 1tse1f was awfully weird or
not . N i
’ Then, with the November 1932 1ssue, they gave way “to
Jayem W11cox. It's too bad no one ever asked Wright later
+~_ why. It may have been that Wilcox was willing to illustrate
"~ _the entire issue for a flat rate--1932 was not among the
'best years of the Great Depressmn In that year Amaaing =
Stories Quarterly became a semi-annucl, and Wonder Stories = |
. ‘Quarterly cut its pages down to. the s1ze of the monthly ol P
-magazine. The price was reduced to 25¢. Then, with the Nov-
- ember' issue Womder Stories monthly went down to 64 pages ' - =
- and the price to 15¢; the magazine was saddle-stitched and
) ‘lost its backbone in more ways than one..WSQ would disappear -
;o o+ after the Winter 1933 issue, which came out in December-1932.’

As?:omdtng Si:onee went' bl—monthly mid-year and was killed off at the end of the ‘year.
(The final Clayton issue, March 1933, on sale in January, was a sort of posthumous
' affair; Harry Bates was called back to put togethev one more 1ssue so. as to use up

the: inventory ) R
e Wileox was: a competent pulp 111ustrator wrth an occas1ona1 feehng for weird- ’

L ness. Mtxeh of his pictures came out too dark, due to his pen technique, the lines

‘did not lock too unattractive, but they were all the bony type with close to flat .

"ghests. However, now and then he could come across with a bit of weird feeling, as’'in

. hig¥ dramng ‘for The Tower of the Elephant, by Howard (March 1933} The weird art re-
'mnedzgood on-the covers, split between J. Allen St. John: for first the Kline sérial,

Filling up with-ink when reproduced on pulp paper. He .could at best draw a girl who -

Buccaneers of Venus, then the Jack Williamsen Golden Blood, and ‘Brundage. The really
erotic nudes were for Howard's ‘Black Colossus (June) and The Slithering. Shadow (Sept-"
ember), ‘and Seabury Quinn s Jules de Grandin story, The Hand ‘of Glorg (July) But on

,.the»whole .artwork for that period was. nothing to sing about .

‘H. R. Hammond, who began to appéar in 1934, was somewhat of an mprovement,

‘ ,:‘ his\ drawmgs did not reproduce too ‘darkly, and us sex-starved adolsecents did get to /
see some breasts. Hugh Rankin appeared ‘now and then. Vincent Napoli was in and out;
’ sometmes with effective pictures It wasn't until the end of 1935, with ‘the December -

‘ issue (The dating of the magazine had been shifted so that the December issue went on -

i se:Ie December Ist; it was a rough pemod in April 1933, when the May issue, due April
© 1st, fdid not come out until April 15th and the June.issue until June first; barely

'over e -loss of Astowtdtng .S‘tames, I feared the worst ) that a new artlst V1rg11 ST

~ ‘Fin

~ Joseph Doolin was back, and another artist who could draw was present, but the entire g1
~ tone of the magazme had fallen. The typeface was d1fferent too, and not mproved to;‘ Pt
my taste.. ‘

; anyone else drawing for WT at the time. Virgil soon became the artist for WT, even . _' i .
~* though he would be spened by Harold S. Delay, NapoLJ. and in the later penod Harry :
L ;\Feman ‘and others. .

S -

Isinle made his initial appearance.
'+ Those early pictures look somewhat crude now, but they were streets ahead of

The ‘end of 1938 hrought a shqck when on Novenbe:r lst, I pleked up ‘the new '

'”:tssue ‘of Weird Tales to see that the cover not only was not by Brundage but not par-

ticularly- good' that the magazine was bulkier, the paper coarser, and there were no
gay illustrations. thzs time.- (There had not been any art work at 'all in the August oo
issue; ‘the official 'story was ‘that Finlay's entire package was lost in the mails.)

What had happened was’ t:hat Weord TaZesﬂhad been sold to Delaney of .S'hoz-t

= Siﬁoriea Inc. Pa‘rt of the déal ‘was. that ‘Farnsworth anht remain. as’ editor. F:nley

o 7l
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did retnm mth the next issue and there were a number of 1mprovements as tme went _v" :

‘But’ too much‘had been lost.VDesp1te the.fact that I was beg1nn1ng to get a
11tt1e tired of Conan I shared the other readers' grief when I heard of Robert E. il
. Howard's Suzclde in 1936. Less than a year later, H..P. Lovecraft was gone; and short-
_ 1y after that-Clark Ashton Smith stopped appearing. The efforts to replace Howsard with
other sword—and-sorcery characters, were misfires to my taste--as have been all the
efforts to continue the Conan series, that I have read. (I may not. have tried some :
the authors, but deCamp, Garter, .and Norberg, for all their sincere devotion and in~
telllgent efforts canniot capture the Howard style. Read a few long. paragraphs from ”h'
genn;ne Conan stories aloud; then redd a few long paragraphs from the imitations’a- .
‘loud. Even allowing for the ratlonallty of deCamp s approach--a flaw--the fatal flaw
is that neither he nor any of the others sound like Robert E. Howard. And whether one
reads aloud or one does not--generally, I don't-—I do think that we are more aware of
the unspoken sound of the words we are reading, part1cu1ar1y in fantastic f1ct10n and

/ poetry, than we realize. I have put this proposition to a number of oldtime Conan_ '
readers. and found that they hadn't thought of that particular angle, but’ agreed 1t
m1ght be part of the reason. why the 1m1tat10ns ‘don't come off.) Lo
It's very hard to imitate another person's style, except fbr purposes of'cari-,

g

o catﬁre, but -it's almost impossible to imitate his feeling. You can get a touch of it .

55y July 1939 issues were combined and the

‘ed by Dorothy McIlraith, " N )

N "\

. tions3-bi-monthly publi-

f' ed size. With the September issue,

- tion became bi-monthly and.

‘when a good writer who shares some of another writer's feeling either, does a full
‘pastiche. (which' 1§xc1udes imitation of style) or goes into the other writer's temtnry
but does it in his own way. (That is why 1 consider THE MIND MASTERS, by Colin Wilson,
a Lovecréft type. story, far as Wilson is ‘from HPL's style or many of his’ att:.tudes . E
. SUddenly, there was competition and much too much of it. The:science fiction

‘titles had prollferated and we had Strange Stories and Unknown. (Clayton's earlier

- Strange Tales, which ran from 1931 [September] to the end of 1932--the final issuec was
dated January 1933-*was the only direct- competlt‘or which had amounted to anything be- -
fore, ) The science fiction fans with whom I was in touch generally began to accept

Weird Tales as part of their lives and loves between 1934 and 1935. Seience Fwtzm

. Digest, the _semi-pro fan- ‘magazine of the day, changed its title to Fantasy Magazme
in order to accommodate WT without g1vmg it second class notlce as the £0rmer t1t1e
requlred (0f course, many of the older fans had o ; \ ‘ L
‘been’ WT' enthuszlasts before Amamng Si:omes had AN : RN
started) l A S L

- WT went to 16D pages without raxsmg o
the price, but that apparently did not in-- e
‘crease sales net:.ceably _The June and

<

‘néxt one was the final in the expand-

~WI'went back to its former number
- of pages and ‘cut the price to
- 15¢. In January-1940 pubhca-_,» o

“we discovered that Farns-
‘worth anht was no longer:
 editor. He had been replace .

_who. woul?l ‘Tremain at the .
helm until the end in 1954,
a year after WT had shift- ¢
. ed to pocket size, And the S

- change of ‘editors, after | -
all those other altera-
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A"’catlon in those days ‘meant no more serxals, although one’ except1on was made for Love-'

of= craft s CESe ‘of Charles Dexter Ward (in 1941)--eroded~my interest. For a tlme, there .

-was just ‘too much imitation of the Unknawn type of cleverness but not so well done.‘r

= = stopped ‘even lookmg at new issues. :
SO I repented at times, got ‘and read a'few 1ssues, then relapsed. For a wh11e, ‘the
T”‘-\Bcvk andknolgov art work held me. The’ first few McIlraith years were not very good: (but

worse than some of the poor Wright years!), as1de from the Derleth continuations of
iPL. Jules de Grandan»had not appeared since the October 1938 issue; he did come back

. eventually for a few cases. The stories were good, but shorter than before and 1. don'tf
© . think that: Qulnn's heart was as much in it as before. Not surprlslng from 1925, when
.| the first de Grandin story, The Horror on’ the Links, appeared in the October issue, -

. "to the May: 1936 issue, when we Saw a non-series tale called Strange Interval, Quinn

. wrote only de Grandin adventures for Weird TaZes. (Conan Doyle grew weary unto death
 of Sherlock Holmes much sooner') '

. 'After the end of WT in 1954, I obtained a set of all the McIlralth issues and »‘

'graduully re-read or, in most instances, read them for the first time, Around 1944,

- WT begins ‘to show a distinct personality agaln and I now realize that, in its own way,ﬂ

‘it was quite good.’ It avoided both extremes one fbund durlng the Wr1ght perlod--ex-v

‘"'*tremes of excellence and awfulness.

" And now Weird Tales is with ue agaln, in a new incarnatlon, but reasonably

' reminiscent of the earlier one. If it continues, we shall ‘undoubtedly See new storles,
. . and some new writers. Sam Moskowitz has done a fine job on the first 1ssue-~to my
';w;;taSte.fThe cruc1a1 questlon is whether it will be to enough other readersﬁ ‘tastes
5 (particularly considering that he already has many of the same distribution problems '
A that my thaztne of. Hbrror, etc. had) to keep alive. We'll have to. wa1t for the ans-” :
o7 wer to that one.

e We'll also hawe touwalt fbr the answer to the argument that ‘the old-fashloﬂed
- type of wéird tale holds no interest for people today. That sounded much more con-

vo'yv1nc1ng ‘back in the days when Unknoun's superacleVer ‘approach was arousing enthusiasm
- /while Weird Tales' audience diminished. (Not to demean Unknown, which ran much excel-
. 'lent material; ‘but_I re-read the entire run back in the mid 50's" and rather wish 1. -

§ Qhadn't so many of the 'stories that I thought were terrific upor first reading in =
.- 19397 1940, -etc., ‘emerge as outdated card tricks the second time. Of course, all old.

t]'storlea ‘are dated, but a really good story survives that; the superf1c1a11y clever N

sort £all as flat a few yearselater( "21 Sklddoo," whatever that was supposed to

- mean a" the tlme. : 'i o~

S ‘And ‘most of the storles in Sam's flrst issue are real old But I found them -
'good Why do I say that” It requires a look into my thoughts and fee11ngs about the ‘

fﬂ j weird tale. But since both Bill Bowers' immediate space and my 1mmed1ate tlme are

11mited we'll.have to postpone the answer’ until the next column

i HlﬂﬂlﬂﬂﬂlﬂﬂHMMHRRMHHI[MHI!]!HIHHIHHHHRHIIEIIIIHHHIIIIIIIIHHEHMMHIIIIJIHIIH)IMMMIMHHHHM

| . <w.8s for the title of the department: Let's make it "Understandings". While I'm not

' entizely devozd of interest in a certain level of material wealth, and do not scorn

' Coa reasanable amount of fame, and certa;nly want love, to undbrstand is/ the want that

will be. drlvzng me for the rest of my stay in this aching carcass. We should have
, ‘some sort of brief explanatory paragraph ‘to the burden that the t1t1e does not. re-,
, p!esent ‘a clazm to. wisdom on my part, but rather my ambition; I understand myself
. and others a 1itt1e better for making the effbrt to write out where my thoughts and

"ffeellngs on’ various _subjects are at the time of wrltzng. And if this results in some- = =

thing of value, having been shared wnth one other person, “then the effort has not
'been wasted; Ffor no one can understand in a vacuum all by hzs lonely self. - '
— tworlds #8, 1971

\'”nliﬁﬁﬁﬂﬁﬂﬁﬁﬁﬂﬁﬂﬂﬂﬂuﬁﬂﬂRHEHE!HBHHHHﬂﬂﬂﬂﬂﬁﬂﬂﬂlﬂlﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂHHHHBﬂnﬁﬂﬂﬂﬂﬁﬂﬁﬁﬂﬂﬂﬂﬂﬁﬂﬂﬂﬂﬂiﬁv;xf

= ‘\It seemed an approprxate tlme to repxint the “Introductxons to these two columns

vy
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,-; '«..For the benefit of those who have not seen it before, if "benefit" is the word I & .

.. want, let me exolain its policy. It has no policy. It consists of a few brief items ;j
L .at a time, dealzng with’ ‘whatever I. feel like. Occasionally this includes science fic-
tion. Its appearances a;e irregular, and the reader must. dbczdb for himself how much|

: trutb, serzousness, andﬁor signiticance is in a gnven piece. Often thererzs none. ‘L,/

l!lﬂﬂﬂﬂﬂﬁﬂliIﬂﬁﬂﬂlﬂBlBﬁlﬂlliﬂlHllﬂﬂﬂlllﬂﬂﬁﬂlﬂﬂllﬂHHHHEHEHlﬂ!ﬂlﬁﬁﬁﬂﬂﬂﬂHﬂﬂﬂﬂﬁlﬂlﬂﬁﬂﬂﬂﬂ ,;;
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ﬂé'Vj‘ L As these llnes are wr1tten, the Watergate Waltz is g01ng fast, furlous, and

oo fumye T hope it will still be: ‘rollicking when you read. Potentially, 1t' ‘the best

¥f,;, thln that's happened to this: country in years.

T ;P., 1;»The adjective "funny" is used with dellberatlon, because 1n many ways the afl
fa1r is comical, and that's how it strikes a lot of people. Others, of course, are “'
Hismayed They ﬂread a growth of cynlcmsm about government, or even the fall of thlS
part1cu1ar one.. .

S, Well, I see nothlng to lose in the fall of those’ ‘wonderful fbiks who brought
you prlce controls (while increasing Federal spending, which is what made prices go'
up in the first place), SALT (3:2 Soviet military superiority), the betrayal of free

SN China (when the US did not walk out of the UN side by side with its old and faithful =

ﬁ?;f';;;i‘ ally, an action which wmuld quickly have shown that honor makes good pract1ca1 sense),“’“

LR A - k- N ST i : -
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a,;>yand the asspk1551ng of slave LChina CWchh w111 be returnlng a 51milar comp11ment,<'f
'?y;though what it will adm1n15ter is acupuncture). However, a complete shakeup is un-
f,likeiy ;For one thing, I suspect the Denmocrats can t afford pﬁbllc revelat1on of what
. < really went on in their topmost councils. '
.| Hey, “don't look at me. I didn't vote for either of those clowns In case you'
»Yb'winterested I wrote in Jackson.hProbably foriva long time henceforth, 1n _spite of bezng
~ 'no disciple of Ayn Rand, I will'be voting Libertarian. .
.. “. - Meanwhile we can hope the scandal will make citizens aware of how outrageOUSIy
(. “government has been restricting and spying on their private lives, .and angryJenpugh
o 'to start d1smantling the Washlngton monstr031ty Cyn1c1sm about governnent’ That'
- “what we need most!
R Admlttedly, poor cld Nixon is reaplng the wh1r1w1nd that generatxons before ‘
" him have sown. Liberals among my readers might reflect on the suggestlon that we had
S to havp a Pres1dent labelled "conservative'--which Nixon in fact is not--if there was -
" to be any chance of avoiding American fasclsm The press would never have gone after
" .a liberal with its present, enthu51asm For 1nstance, while the furore about this ad-
- mlnistratloﬂ's ham»handed attempts to control journalism is 'thoroughly justified, I ;
_don't .recall much ever being sa1d abOLt Bobby Kennedy s rather harsher tactics when g
r ”;he~was Attorney General, = -
. =477 The truth is, since 1912 if not earlier, Amer1can government has. brought the :
c ‘Amer1can people virtually nothing except idiocies and catastrophes/ I'll grant a par-
.qu~t1ai ‘exception for Truman, who made some attempt to repair the wreckage caused by
' Roosevelt, and for Coolidge and Eisenhower, who made some attempt to keep hands off.
: Noné had any long-range effect. Government grew on and on . like a cancer, and with the -
same result, especially on the freedom, privacy, and dignity of the individual. -
.17 -What good things have happened dre pretty demonstrably in spite of government '

S

Uiv and retirement conditions are: dde to an increase in productivity, not to frauds sike
TET Soc1a1 Secnrity and certainly not to legally enforced cartelization. As for, say, the.
"Qfgpace program: without'such a grip of regulatipns and taxes on its throat as has been '

" . ' the case, I suspect private’ enterprise would.be d01ng the job r1ght now, qulte a bit
;-;more offzcieﬂtly. 0 ' :
L Naturally, it's unfalr to 51ng1e out the Amer1can government In most respects, ‘

Lt remalns thé best of 'a bad Iot. For instance, : _ AN AN
~ 'do you know why you won't get to'read THE . - ol 7o
+ . SILMARILLION till after Tolkien is dead? ’ RS TR TN - T
. . British death duties would be Tuinous.

. ¢ The theory of the welfare state is that

.~ nobody should be allowed to provide for

- '+ ‘his heirs, because then they might not

> N fhave to come. crawllng ‘to Big Brother.
Feo “Still; the American goverrment

: hsppens to be mine. It's the one e

~ which has been doing so much to ‘me -
and so little for me, Worse, 1t“ S

‘rather than because of it. Thus, the rise in real’ wages and the improvement of working o
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the one' whlch started out with the/noblest concept of politics that h1story has yet
R “seen, ‘and has since proceeded toward becoming just another goddamn empire. Are we too ;
{' . ~late to reverse that Gadarene progress? At least we can try, o
Lo . - . ~So let the heads roll; bring a picnic. lunch while you watch, or your kn1tt1ng
"if you're a lady. Enjoy, enjoy. Your amusement will not be sadistic. After all, as

Dick Lupoff has “remarked, Watergate is:a considerable 1mprovement over Vietnam (or
;,~any ‘other war, including ‘the Holy Crusade of 1939-1945) . No/1nnocent people are getting -

hurt. At Watergate there were no innocent people. ,

Exa Or, as James Burnham observes, at Watergate nobody drowned

,‘ TR S ) e o » —o0o- -

- . After the above display of Schadenfreude--no more unseemly than the occas1on
of 1t--I feel quite mild. :
You ma _have gathered that; while often in- agreement w1th W1111am F. Buckley,
I'm oftén at odds with him too. From my v1ewpoznt, he is an authoritarian except
' where it comes to big business, when he suddenly turns into the most reckless kind of
naneteenth~century liberal. ‘

o Nevertheless, on at least one subJect the man is absolutely sound. That 1s
peanut butter. He remarked once in an interview that if only peanut butter were scarceza
and expens1ve we would ‘appreciate it for the dellcacy it is. :

, True indeed. Peanut butter is the poor man's friend, cheap and nutr1t10us, as
well I remember from earlier days but, like love, it 1s also w1111ng to be the rich-
man's friend, or anybody s. & RPN o
' _‘Also like love, it can be perverted Shun those homogenlzed and hydrogenated
abomanat1ons In these degenerate times, you may have'to look around a bit before
flnding the .genuine article, but the effort is as worth making as is the effort t>

 find a good and lively woman. Besides local products, on a nationwide basis I recom-
mend the Laura Scudder brand. Do you think maybe she has a son named Nehem1ah--? A
" © " Whether peanut butter should be smooth or crunchy is a matter of taste; I tike
both with a'slight preference for the former. But oil should always be floating on
top. You can, if you wish, distribute this by leaving the jar upside down for a whlle.
B HoweVer, I want to- advance from 0021ng/cream1ness to crackling dryness, no two spoons-

fu; ever qu1te~the same And yes, peanut butter should stlck to your mouth llke 2 e;,,J,

: kiss.

"'ﬁ-"‘ o ," Usually one~puts it on bread. Then let the bread do it Justice ‘be someth1ng
other than library paste. The combinations of peanut butter with whole wheat, razsin, A
potato, _French, pumpernlckel hardtack,-etc, are themselves. 1nf1n1tely,var1ous -and
subt-e. As a general rule, I put somethlng on top, and again the permutatlons are end-

: less of tomato,’ cucumber,  lettuce, onion, pickle, hot or sweet rellshes, catsup (an-.,
.~ ‘other underrated delight), or whatever else seems reasonable. &
T Frequently the peanut butter has a companion spread on the sandwich. Jelly
" makes the ehlldhood classic; but you might ‘also try marmalade, honey, or maple Syrup.
_ Mayonnaise goes well, especially if it's homemade; so does Worcestershire sauce or-
chutney._l myself have invented a half and half blend with miso--Japanese fermented

. " bean’ paste-~and suggest this to you if you have access to ‘an Oriental grocery. or if
o T you have an’electric blender, a peanut butter egg nog or milk shake is slurpsome. -

] ~ Lo -It is not. true ‘that only the simple things of 1life are worth hav;ng.?Many of
o " the' elaborate ones are too. Furthermore, quite a few of the simple things cost a
%f_f" fairlsh bit of money,  like boating or mountaineering or lounging around on a trop1ca1
2 " ‘beach. Yet let us rejoice at the number of uncompllcated«pleasures~wh1ch remain com-

pletely/availabie to everybody.r‘~,r RN , T RPN

\

e ;}Okay} boys andogirls{'now'for)the‘funi We will talk about sex}‘Letfswbeginxu'

.
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:‘appropriately, by examdnlng a proposition.. - - ; :
. 'The sexual revolutlon 1s someth1ng Hugh Hefner 1nvented in order to sell maga-
'zines. ,
~ i+ .They use dlfferent language these days from when I was young--and 1'11 come
;back to’ the quest1on of whether or not thls 1s de51rable~qbut “how dlfferently do they

Fu fbehave? -

IR R Fact. At most the Un1ted States is 51mply catching up wlth northern Europe,
.- and this is only certa1n with ‘regard to what people are sayxng, exhlblting, etc., not

'Jhow they are acting in private. .

{ ‘ Fact: According  to the one recent study of the subject which is worth a sci~

. entific damn, the sangle provable change in American premarital sexual conduct in the -
© past 30 or 40 yeaxrs, is that approxlmately 10% more brides these days go to the: altar ‘

' pregnant. Ly

i ‘This :might prompt a few speculatlons about the eff1cacy of the Plll I don't
‘mean its biological efficacy, which is about the same. as that of mechanical gadgets,

~ but its actual use at critical moments. While oral. -contraceptives do. appear to be .

§S1gnificant in backward--oops, underdeveloped~-parts of the world, fbr us they are
: margmal . 0
" The same study found that, on the whole, those brldes hadn't been 1ndlscr1m1n-

":ately screwzng around.’ (Glrls who do rémain uncommon, and are cautious about babies.)
By and large, the grooms were the only men with whom the br1des had ever 1a1n, and

the couples had intended all along to get married. '
S ‘In short, they went to bed while they were engaged. Thls is a revolntxon? Why,
in places like backwoods Norway it was once required. Both families concerned wanted
'to be sure a union would be fertile before they made it permanent.
Lo Atgeneratlon ago, ‘and doubtless further back than ‘that, boys and young men
%','were every bit as horny as now, and among themselves talked just as coarsely. The

. problem was (a) to find w1111ng*g1rls, and (b) to get up the nerve and technique to «
. approach them successfully. Since there always were guys who managed thls, and mpre o

~who d1dn't, I'wonder if things have changed a lot. j
R That is, the percentage of ava11ab1e females needn't have 1ncreased to alter,

. the whole picture: merely the percentage of ‘males.able to avail. themselves. But has
. the. latter done so? I doubt it Of course, one_ hears ‘a lot of bragging, but one did

| ““that in my day.

-~ Besides fornlcatlon, adultry, group sex, 1ncest rape, and assorted practices

~ which can't lead to pregnancy have often been d1sapproved I likewise doubt that the
incidence of any of these has risen. Indeed, probably the rates of incest and bestial-
~ism are down, because few of us. these days live on isolated farms.

S Thus: - apart from a number of couples getting together a little in advance of
»thelr marraage ceremonles, has anything really altered since good’Queen V1ctor1a s .
glorlous days o

Well, ‘yes, some 1tems have. To. take the best f1rst, the modern.world is com— L
parat1vely free of the sex-is- dirty—albe1t-necessary 'syndrome, the kind of perversion

-against which the real R1chard Burton fought so valiantly--like the bride whom her . .

- groom found in bed'unconsclous from chlorofbrm, w1th a note on the plllow: "Mama says
~you shall do whatever you want."

~ ' On the other hand, how common was. that attitude, at worst? I suspect at was
cqnfined to the upper classes and their imitators, and even there to a highly 11m1ted
_proportion. In fact, having ancestors in the. upper ‘classes and their imitators, I know

. very well from family traditions that fr1g1d1ty was not unlversal among them! = -
7 If antisexuality still exists, it is what's, frowned on, not its opposite. And:

. here we run into a curious reverse pur1tan1sm (There is no such thing as a final. 11b-
eration.) A Victorian maiden aunt or bachelor uncle was accepted The contemporary»
“equivalents are looked at. askance, as if it were ‘anyone else's business that they are

" celibate. More 1mportant because more devastat1ng is what somebody has called the _‘;

tyranny of’the orgasm. The insistence that sexual relat1onsh1ps must. 1nvar1ably work



Ly . ,‘,’

‘ --ee~-~~------------—~---—---------------—--—-eafe---L-e---- ourwoRLns 17 659

f\‘out to mutual perfectxon, or else at least one partner has fa11ed can be terrlbly
- mechanizing., =
ST AT I Fortunately, most people are healthy enough that this slxdes r1ght off them
M "‘?njust as the Victorian counterpart did off their forebears. Ve
Y .. .  Returning to the subject of changes in man-woman relatlonshlps, laws are belng T

e e ;l;berallzed ‘which is another obvious gain. The law should never have entered this

- area: {no double-entendre intended) in the first place. But in a. certain respect they

S ffnere better off: afbretlme. Prostitutes were legal and; cheap. s
B AR TRNI It seems to me that here Women's Lib and reactxonar1es 11ke myself could get

i 1y\; together. 1 bitterly oppose freedom to abqrt unless =~ o e S

%07 . necessary for the mother's health, It's murder of ,3,'f : T R L R

"© .7 'the innocent--not as in war, when’ the xﬁnocent ofL, o ’ [N RSN AR

I S ten get slhughtered by chance, but deliberately.
" - However, for heaven's sake, we should have the

- right to use our bodies in any way we see fit that -
' harms mo one else. Prostitution enables men to let

. | off a lot of steam. Moreover, police officers gen-
Sy »erally agree that they'd much rather have the old- . /' =

.« fashioned red light district back, than the present . = = 5~

11 situation where infection, V1olence, and slyer ex-

4‘;ploitat10ns cannot be curbed. = :

Sl 0 So to' this extent, we have retrogressed

LAk b TR 1 feel we have also lost ground by getting

D  5}over-perm1ss1ve in the arts and in ordinary dis-

. . course, Here I .speak . as a technician of print, ;
" .tough the same concept applies to movies and such.

L If everybody uses the four-letter words all the

. time in any old company, then these expressions = =
./ . . soon lose their force.,Judiclously applied, a curse, °

;' or an obscenity is ‘tremendously helpful, like a '

&+ long French expression,- blasphemous to. boot, which I;“” h
v . keep for spec1a1 occdsions and will not quote if you

i jask me what it is. As regards sex and scatology, we

o ke o lare spending an alarmlng amount of mana fbr trival

ol “purposes.‘

& The remaining unden1ab1e ehange in sexual o
:;;‘mores concerns divorce. If I remember the figure .

. ©aright,. -it's up about. 30% from ny marrying days.
.. " " Now.again, this doesn't imply a revolutlon.,

: ~‘Since divorce has become easy--above all, since
~the alimony racket is on its way out--many o

L couples who'd otherwise simply have shacked up -
‘for a while figure that they might as well go =
. through the motions and reap the tax-advantages.

. Remind me sometime to’'explain how taxation in-
varxdbly forces people into unnatural- behavlor.

. .. Of course, in practice. ‘the majority don't
take their vows that casually. Here too memory . -
‘must serve, ‘because I'm.not about to look up the

wexact data, but it says that the median age of a

/' marriage when dissolved is seven years. ‘This in- |
/1 ' 'dicates that, even in the absence.of socialiand -

" economic pressures to stay together, the persons.

coqperned were trying hard to do so. The effect!

“on children is beside the. present point but in all

lxkelxhood not cruczal As has been po1nted out, 3f~

I 4“"?

£N
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T ‘there were more broken homes in the past than today, if you include homes broken by

'Ladeath ‘And no doubt a child suffers worse from parents who share a rcof whlle hatmg =

~ each other than from parents who make a clean separation.

. 1 do feel sorry for them, .and agree with the lat Anthony Boucher that, if a

b eontemplated jmarriage can possibly be discouraged, it should be. (He went on to say.
.- this is 11,kew1se true of a cbntemplated wntmg career.) Doubtless those couples are

~ wise who make the weddmg a celebration of a partnershxp which has gone on for some-
* time. Marriage seems to have only one real purpose left: a total ‘commitment for life
. to another human being. In an era when the citizen is officially" considered no more

~ than an interchangeable module, this may be the most 1mp/ortant purpose it has ever

i - had. Let us defend our last fortress well then we will f:md that within its walls is~
: 31/;"/revelry. r-/-,-,—-*-‘--” ------ W-‘f-f“---ﬁ-d-_-‘-‘ ------- :.-.'-,--; ——————————————————— ;f-—hb—i'b-ﬁ/-‘;; Loy 7'
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3 T it was year befare last, and not far away
: ,Butmanyamle from the sea ' -
 That a plant there grew up, and I helped 1t grow, ’
'\.f‘mxcalleditmycwmbal'rree.;
' And this plant it grew up with only one thought. T
: ;To ‘eat up sore people with me. = , PR BEEERE
SLn ‘\‘!es, I was a chlld whén 3.1: was a weed
" So many miles from the sea, -
/  ‘But we lust.ed a lust that was more than 1ust.
. 'I and my Cannibal Tree.
IR A lust that my portly old Auht from the North : I I

- 'ana this was | the reason that year before last,
Ea 'so many m:[es from the 8ea, ' e

- That my Aunt from the North waé so. suddenly fed : ,

To my beauti¥ul Cannibal Tree e T el ey
‘So-that her low-born husband came g T T L
o ﬁheedle away from me ; SRR
| Whatever scraps there might have been left e
: m“By my beautiful Cann:i.bal Tree. : o

Andkour lust it was greater by far thqn the trust
R T .;ot’tuoaewhoc:mehytosee, , o » Sl ‘
‘{ - - Of many far older than we; i T R e
SSHRENYL Not the ‘angels in heaven above PRI e L L e s

' Nor the demons down under the sea. BT g S
. Could ever disever a head with the slull I L N N
- Ofmy beautiful Cannz.bal ‘Tree. S e £y % |

Por the moon never beams w:.thout brinqlnq some screams B

Frout my beautiful. ‘Cannibal Tree, :
~And the stars. never rise but someone else dies o
 'Neath my beautiful Cannibal Tree.. - e R T
{ . And'so by the night-tide I lie down by the s:.de N O SIS

"} © ¢ Of the ‘wonderful flower that" nips at xﬁy ‘hide T e A FEREON

/¢ In its boneyard far from the sea, - e U R
- 8o’ far frcm the sounding sea. T PR
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INTRO 'I’he s:.xteenth issue of Outvorlds is a particuiarly provocative one for me, RN
. containing as it does several different levels of response to my letter of .

, eonn%nt in the previous. issue. ‘A reply is obviously in order, but one ‘perhaps more
 .carefully thought out than'is usual with a simple letter of comment. I mulled this
- over this very afternoon, while following a power mower around somethmg over two
- acres of lawns (my own property and the adjacent property of my 86-year-old grand- ’
mother) and the first conclusion I reached was that it was particularly appropriate
that 1 revnfe this column. This column, you may recall, came into existence -a couple '

of years ago, while I was similarly occupied with lawn-mowing and my mind was mlling :
' over an advance copy of a Ted Pauls columﬂ for Energumen wh:lch the Glicksohns had

MIN EVENT ( l) In the envelope with a Xeroxed copy of his letter to Ouworlde,

seat me. .
' I like the Juxtpositmn of events Energumen ‘has just folded and althougr I

oontributed, only two installments of these Thots to that fanzine, it might be felt’ :
“that dm:ing its lifetime it had a moral claim to any further installments. Further, e
: _'~the idea of transferring such a column from Energumen to its nearest rival, Outworlds,
:dé;lghts my sense of irony. 1 cannot promise that the appearance of this column here
?xill be aﬁ more regular or frequent than was its original appearance in Energmn
- however.

at will depend on events to come--and the state of my lawns.
Finally, for fanhistorians--and especially Redd Boggs, who will Understemd--l

sﬁoold note. that the title of this column derives from .one which emmated from. the
LA Insurgents, some twenty-flve years ago. _ , s

AL

A\

Harlan Ellison enclosed the follow:.ng note. I quote it An fuli

, . Ted: I'm truly so.rry to, have to do this. But I've watched you over
 the past few ‘years become upre and more crazed in print. Till now it
,,dldn't affect me, but this time you ‘made the big mistake of swingzngr
blindly in the wrong arena. My view of you may be wholly inaccurate,
but in fanzines you've beoome an hysteric.‘ And the only way to bring .
' -an hysteric to his senses is a slap in the mouth, This is my slap in
your mouth: I don't expect it to do any wonders for our I"friendship",
" but I beg you to perceive that only part of the motivation was self-
" protection. The other part is concern for you. There is a lesson to be
learned here, Ted, if only you'll J.eam it before it’'s too late.. Stop
‘ to. consider why ‘you have so many feuds, why you still aren't considered '
. a full professional despite all the serious work you' ve done...and then .
s perbaps gou'll see what this letter ‘and this entire affair means in e
|/ tems of your reorganizing your world-view. A
, LT ‘/s.lgned/g Ha.rian et
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Richard Lupoff. story was not "publishable" elsewhere than in AGAIN, DANGERDUB VISIONS

" was because Harlan would not allow its publication elsewhere.

| Harlan says that with this statement (quoted in full, it was four short para-
graphs) I have "randomly maligned at least two people who consider themselves [ny/ ‘

%'fr;ends ‘and incorrectly maligned them."

v In fact, I don't see how Harlan can loop Lupoff in on thls--ln no sense did I
malign him, nor do I see any signs that Dick feels maligned by me. Lupoff's letter in
this same Outworlds makes this clear--and T will fully ‘apologize for having 1ncorre¢t-

1y reported ‘the word-lengths in question. I was going on memories at least four years
':“.old‘ -and obviously I erred in that detail. But since I heard the story not once, but
. several times from Lupoff; I think I was true. to its essence.

No, the pla1n and simple fact .of the matter is that I exposed Harlan in a

' pants-down. p051tion, and to Harlan this is a/mortal offense, one which justifies a
- full-scale. attack on nearly every. level he can muster. Most of what he has to - say a- _
bout me is ‘simple rhetoric (some of it is baroque rhetoric, however--"randmey malign-
. éd" is not only- ;ncorrect in essence, the word '"randomly" has no useful purpose ex-
”'cept to add another dimension to. his outrage), and since I've heard Harlan use this

'same arsenal against just about everyone who has ever looked crosseyed at him, I can

shrug it off. The two paragraphs about the stories of mine he rejected are below the
- belt, however, and 1éss excuseable. I know Harlan is incapable of accepting the fact
-that he can ever be wrong (remlnd me to tell the story some day of how he once fbrced

me into a bet, and upon discovering he'd lost, he first tried to cheat his way out’

- and'then in despératlon pulled a gun on me and threatened to shoot me in the kneecap
if I t11ed to collect), and it makes, sense that he would reach into left field for a
v"sbur grapes" justification for my br1ef comments on A,DV.

-

But, friends, moral hypocrasy is whefe you find it, and 1 sdbm1t that Harlan s

“7,iletter speaks fbr*itself

l"hapﬁénﬂd abuut as he summed it up. u

: Because, in-a- p1ece which. remlnds me more than anythlng of Harlan s mid~firfles
defen3° of "7th Fandom" in the pages of Geis's first incarnation of Pgychotic--the one
" in which he decried the Umad dogs ‘who Ykneed h1m 1n the gr01n"--what Harlan s letter :
. boils: down to is this: -

uWell, Ted's 100% wxong and he' s a total schmnck but I have to adm;t that it

| And he then closes with this 1ncred1b1e
statement: "Instead we'll see endless pages of -

hyperbolic refutation, picking nits, rat1onallzxng, .

~ proving I'm a swine and Lupoff a fool. I expect it,
Ted. You've never perfbrmed 1h any ‘other way. I ex-
‘pect it."
S ‘This after some elght pages of hyperbollc Te-
futatlon, p1ck1ng nits, ratlonalizing, all to prove

. 'Well, to comment further would be p01nt1ess.
: The p01nt is there.: '

“,INTERLUDE;mLBric Benttlszéxamazes'me._It would ap-

tory of his own language, and when he says of the

common "four-letter' words that they sound ugly he

is simply expressing his own conditioned reflex to
. their meaninge. Is "vagina" a more attractive word
v than "cunt"? Or 1s 1t 51mp1y a more sterile way of

. me the swine, Lupoff the dupe, and Harlan the--what?

P Thls then 1s the moral justification Harlan offers for the more than twenty insults
- and v1llif1cat1ons ‘which he scatters tarough his eight pages in Outworlds 16. And to
- what purpose? To refute a statement I made to the effect that the only reason a

TR

pear that the man is unaware of the his-
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saying- the/same thzna in three sylables 1nstead\of one? But, more 1mportant does hea'fa
B ‘really believe that these words have only been around for "decades," and "1n fact

- . they have" always been slang words and not correct usage anyway”’

= 7. Still, the issue was originally ‘the validity of the use of such words in f1c— o

R “tion; part1cular1y science fiction. Well, Harlan is quite right in saying that this

‘should be a dead issue, and it probably would be if a sizable minority of sf readers
and’ fansrweren't so exercised over the valid use of these words in their favorite !

- - reading matter. I suppose that what Eric wants is fiction in which people never use
. any Wbrds ‘but those in ''correct usage'', and certainly he doesn't want people in- the
‘ stories he reads to swear (or use ‘'cuss words")—-however unrealistic this might be.

'/ o "Def1ne your - terns, Ted " Erlc cautions. me. I thought I had Let's try ‘one
- more time: 7 x
T So-called Anglo—Saxon1sms-~"four-letter words"~-have been a part of the\lan- =
- guage presently spoken as English for a matter of centuries. At times they have been -

‘"correct usage." There has. rarely been a time when they have not been ''correct usage"
in at least some - ‘strata of soc1ety The Victorian era saw their suppre551on in favor
of euphemlsﬁs and‘those euphemisms suppressed in turn for even: vaguer euphemisms. As

L society ‘grew more tolerant of conversation about the functions and portions of, the
body these words described, an effort was made to find c11n1ca11y descriptive terms -
to replace then--usually from Latin. But let us face facts.,"Sh;t" is the best des-
crlptidn of what comes from our bowells; just as '"turd" best describes its common
- appearance. Most of the words ‘used to circumlocute these words are solemn or silly.
‘The only word I've heard that offers a good- substitute for "fuck" is "swive". 'Inter-

- course' is: a word of much broader meanlng which has been devalued in the effort to”
-substitute it for "fuck", and- the process has given rise to more than one generation '
of schoolbny snickers when the phrase, ''social 1nterceurse” has come up in ité eorrect;
usage And so it goes. These "underground words' are ubiquitous. To deny them their
~own validity as part of our- language is 'to bury one's bead in the sand of one’s own
pre;udiees RN

.Y v Whem'it comes toafict1on these words are rarely used in third-person narrat1ve.
A They ‘are best used” in’ dialogue and their usage is determined by the character of the

: speaker. Certaanly\any story in which the setting is all- male--as in an armed force,

\

o - And it is entirely reasonable to extrapolate 'a society ‘in which these words have come
.~ back into-comion’ everyday currency--as indeed is already happenlng to an’increasrng

T extent today. (One might “come ‘up with a-very, good story in which the contrast between )

" " common vocabulary and actual mores was vivid--a society in whlch~pe0p1e spoke 11cen-i o

tiously, but behaved prudishly, for example.) : s

R Properly speaking, language--all of language--ls the tool of the writer. One
- hopes that eventually readers 11ke Bentcllffe will come to accept th1s. ;

N

“h~ﬂAIN"EVENf’(2) Certa1n1y 1f anyone was’ entztled to take offense at length to what I

{‘5* - . said about him in my letter in Outworlds 15, it was Piers Anthony ..
1 _ And I conféss,\I crlnged a little at the ptospect of fac1ng his wrath,befbre I actu- :
~ . ally read his reply.

- The actual d1fference in tone and content between Piers reply and Harlan s is
- e 1nstruct1ve, ‘T think--and it has restored my respéct for Piers more than 100% Plers
© . . is quite 'right: although we have disagreed more than once and we both have the repu-~
./ tation for being argumentative, we have “also manaced to deal w1th each\other to-our
7 mutual satisfaction, and with mutual respect. :
.. .The'situation to which he devotes the bulk of his letter is not a cut-and-dr1ed
' yone, althongh he'presents it in that light. And before I make any attempt to do an
‘ accountlng ‘of it 1 should temper what T. say with this disclaimer:
... . Until I became involved with Ultimate Publications as the edltor of Amazeng and
’ Funtasézc my sympath1es were wholly WIth the then-boycott organ1zed by the SFWA

‘\\,

A ; . b ; g ; 2 [ Do
AN . J ; I . 7

\

or perhaps a space ‘crew--will be emasculated if these words never crop up in dlalogue.';?,



fﬁ_”f 664 OUTWORLDS 17 ----;o-_-f_-;ff-,-.‘-To-;oi;;-;--;---; ..... PO, '--5;~_-;---Q-;_;-

. ‘(Of*lcially, there was never a boycott the SF”A's off1c1a1 nosxt1on was sonewhat -
_ 'ambivilant. But de facto, there was a suggested“ boycott which had SFYA sanction.)

I did not know Sol Coher ‘and I did not know many of the details of the situation.

i Pract1ca11y speaking, I gtill do not. The boycott and its settlement took place be-"
~ fore my association with Ultimate and I.have only the statements of the various par-"
~ ties, involved to base my opiniens on. It seems to me that the settlement was disas- .

terously amblouous ‘and that most of what transpired thereafter was due to this fact. .

‘The settlement was negotiated at various times by Damon Knight, Bob Silverberg and

Harry Harrison. Hhxr1son took credit for it and soon thereafter took the edltorshlp -
' of the two magazines from Joe Ross. My own feeling is: that S11verbeg is the most re-

- liabie witness and could probably give the fairest accounting. In any case, the set-ﬂ
. tlement was solely verbal and in that lies its ambiguities, R
L Basic facts: 'Ziff-Davis (and, I believe, Tech Publlcat1ons who owned Amazzng,
before it was sold to' 2-D) bought not only first rights to the stories purchased but

second and sometimes all "'serial rights.” What this. means is-that Ziff-Davis bought ,

the right to use each story at least twice and perhaps as many times as the publisher

liked-<but only in magazine fbrm Authors sold their stories to Ziff-Dav1s under this
agreement with rare exceptaens (one was Heinlein), most confident, since Z D was not :

. in the reprint business, that these additonal rights would not be used. ‘ i
. . In this regard Ziff-Davis was not unique.. Most pulp publishers bought/at least

second serial rights. At least one--Pines Publications, nee Standard Publications,

Better Publications and Best Books, as well as Popular Library--has made use of these

5 rlghts in the Wonder Stories annuals and their successors in the. 1960'5, as well as o
- in, the repﬁblzcation of the Captain Future novels, (which Pines owns outright, as
: ‘;V\Conde~Nast owns Doc¢ Savage and the Shadow and The Avenger) by Ponular L1brary, with-
' out any additional. .payment td the authors'involved. .
e Irresnectlve of any informal agreement which Z- -D may have made about additlon-

. al. payment for reprints (and I ‘think in this case the reprlnts referred to were those
/ ,”Sam Hoskowitz selected and blurbed for Amazing and Fantastic in the early sixties ---
 storiés which Z-D did not own reprint rights on in the first place), the company had

 no legal obl1gat10n ‘to make additional payments  for reprint rights it already ‘owned.

EENOIE : Bnter Sol Cohen. In 1964 Ziff-Davis has. been losing money for several years On_
L Amuztng and Fantastic and wishes to ‘get rid of ‘the magazines without the additional
cost. (between five and ten thousand dollars) of refunding all outstandlng subscrap-' /
t;ons Cohen, and his silent partner, Arthur Barnard, enter 1nto negotiations to buy
‘the magazlnes The talklng ‘price is in the nexghbofhood of $20,000. 00, The magazines'
- only assets are the unused reprint rights. Z-D owns. -The liabilities are the 'subscrip-
tion list (honor1ng these subscriptions is an out- of-pocket expense for any purchaser
 of the magazines) and sales so low that the: magazines. are losing money. (Well let's

_ be honest: there were a few other assets: about two issues'-worth of material in the

a 1nwéntory and two or three unused cover pa1nt1ncs, one of them so bad that to thls day
‘it has never been uséd. Not much.) - -

..:f - Barnard is a publlsher ‘of cheap men’s’ maga21nes, whlch he pub11shes by‘the
's;mple expedient of cutting up old issues and repastina them as new issues. The read-
‘ers of such magazines could care less. Barnard is making enough moqey from this to

" bankroll Cohen, and it is his suﬂgest1on that Cohen use the reprint rlghts 1n order-
to do the samé thlng with Amazing and Fantastie.
.' © Now then, to understand and appreciate Cohen's pos1t1on we nust understand
v that although he has at times’ functioned nominally as an editor (Check your copies of

- --Avon's early fifties Science Fictzon & Fantasy Reader, a would-be F§SF--Cohen's narme-

©.. is.on the masthead), he has been in fact a circulation manager and general business

‘manager for publlshers rost of his life, and his interest lies in that direction. To.
;Quhlma—especially in 1964--a magaziné is a "product" to be vended as successfully as o

“p0551ble. He is concerned about 'package," but not very much sbout the actual contents;
~ ‘he is prlmar11y concerned with printing contracts, distribution, and similar matters. '
It is. not that he is necessarily indifferent to the authors whose stories go into his.

A

T

P



FEEN

il{;Qf{j’M--f;;;;;;;.r;;r;--d;;;---;;-75---,_--;.r-f,,:_----_;_-;__,_r ..... OUTUORLDS 17

. pa ckage, but thear thought-processes and sxtuat1ons are allen to h1m. As his is to -

- them, ’
I Ultimate (Cohen & Barnard) buys Amazzng and- Funtastzc, and the ‘reprint plan is
o ; put 1nto effect. This is a matter of simple expediency. Although the magazines have
— - 7 - been g1ven ‘extra pages (and the distributor is sufflciently ‘hyped by this to increase

s .. the:- prlnt qrder from 75,000 copres to 90,000 contes), at least 80% of each issue is
““" reprint and the remainder of the’ fiction is unpublished material from.the 2-D inven-

o tofy. Tﬁe tot&l editorial budget is only one or two hundred dollars, and this 1nc1udes°

’.ff‘ -Joe Ross' miniscule salary (less than half the miniscule salary 1 get). The working
e staff consists of Ross, a high school science teacher who is enthus1ast1c about old . :
e (th1rt1es and- earllerj sf and for whom the edltorshxn is a hobby; Sol Cohen, .who han-rf"

L ' dles every detail of the publication of the magazines; his wife Lillian, who handles ‘

subsr;nptlons and 'some correspondence; and a man (name unknown to me) who de51gns and |

executes “the cover mechanicals in his spare time.
‘ Cohen/does not expect to ‘publish any new mater1a1 in the magazrnes but ﬂlll F.
Rty Jenk1ns (Murray Lelnster) offers him a new novel for only a few hundred dollars (1/2¢
27 a word or less) “as a gesture of good will itoward what is, after all, still the first
: sf magazlne ‘Cohen accepts it and decides to budget two or three ‘hundred dollars an
: . issue for new matérial. This opens the magazines up again to new f1ct10n. ‘(New fiction .
A ‘has been appearing in every issue only because some was passed on by 'Z-D. ) Thereafter A
.. between 10,000 and’20,000 words of new frctlon/appear in each issue. .
AT ,fﬁ Sales climb back up (from around 35,000 copies when 2-D sold the magaz1nes) to :
i 50,000 or so. But this is only a little over 50% of the actual print run, and after
the novelty of the new ewnersth has abated, sales begin slipping back again. (They
wre’gt about Sﬂ 000 when I was. offered the*ed1torsh1p ) The magazxnes earn enough to
£ much nio ‘than’ tlus A
Rt ~,v'1 ring this time the SFWA, motivated in part by Robert Moore Ullllams, suggests'
a boycott over the: repr1nting of stories without additional payment to the authors At
' no point has - the SFWA a legal leg to stand on, .a fact‘of which its off1cers are un-
~ comfortably aware.ﬁ(A "legal ‘leg" might be established, but it would require years\of
_precident-stting court cases--more. money‘than either the SFWA or Ultimate has to spend )
" Nor is the SFWA on clear moral ground, since no. actlon*has been taken or contemplated s
“against Pines Publications, an equal offender in thls respect but con51derab1y better-
ﬂ established as a publisher.
i After d year or more of acrimony, durlng whlch ‘the "boycott" has 11ttle effect
_on- the magazines (the best that it could achieve would be to drive the magazines: back
‘to a;100%-reprint’ pol1ey}, a settlement is worked out. During this time, Sol Cohen,
an elderly man with diabetes and a heart cond1t1on, attends a Milford Conference at . 6 -
7'< the/express 1nv1fatlon of Damon xnight and is there subjected to considerable Vllifl-\‘m
Cathﬂ‘*& situation whzch 'does much to harden his own feelings on the matter. ,
The settlement states that hereafter Sol will pay $25,00 as an "honorarium" .
for each short story repr;nted\ and $40.00 for each novelette. However, ‘YIt is underop
- stood ‘that thrs is to encourage new submissions by these authors! (I quote from memo- .
STY. therefore, quas&—quotes) by which Cohen means that an author must- make a bonefide
subm1s51on.of a new work in order to qualify for reprint monies. . L
~+ During this time, Harry Harrison has suggested that he wouldgmake a better i ;
editor. than Ross, and is made the new editor. He holds the position only briefly, then ;
s ~resigns to pass the torch to Barry Malzberg, who lasts about the same number of issues..
S \ & thisfpoxnt -Cohen, who wants an end to: strlfe, asks S11verberg for suggest1ons.,' E
Sllverberg, without consulting me, gives Sol my name. And,’ totally out of the blue,
- 801 Cohen calls me. up, suggests lunch together,.and offers me the ed1torsh1p of ‘the .
ﬁx magazines. This was in October, 1968. . .. . it
{,rCi““‘ R R accept I do so for several reasons. One of them is that 1n a strange way .
e this is what I have been preparing myself for, for the past ten or flfteen years. I
have Just spent five years wrth F&SF, and in the current. year (1968) have sunk (and,

/‘._ \_ .
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i ‘qust) over a thousand dollars 1nto an ill-fated (and under-financed) attennt to start
oy dwn*magazlne Stellar I have, by now, been W1stfu11y lusting after an ed1torlal
/ posxtien in the sf field for a long time.
. Then too, editing Amaztng ‘and Fantastie is. someth1ng I almost had a chance to
dq yoars earller--when Mercury Dubhcatlons (F&SF) made an attempt . to buy them from -
" 2iff-Davis. (The offer Mercury made was ‘unacceptable to Z- D, and neither side made

‘any further attempt at negot1at1ons ) T see the editorshlp.as an opportunity to. pyoVe'\‘

'1A1";myse1f'as an editor--a unique chance to do something with two magazines which had by -
' ‘then.sunk’to an all-tlne low in reputation ‘and appearance, relatlvely unfettered by
Lk anythlng‘except a very ‘thin budget. - ~

- However, I'would not like.anyone to feel that I rushed bllndly 1nto the posi»,f

fitlon, or that I unulttzngly accepted every moral position which Ultimate esnou5ed In
Vi fact uithin a month or two of my acceptahce of the’ edltorshlp, I resigned it.. L,
S . found the job as it existed then untennable, and in a stormy phone conversa—f
L t1on w;th Sol- Cohen, I said "1 quit!" and hung up on him. However, Sol Prevaled upon

(e in turn adonted a.position more to my liking) and we 'picked up the pieoes.,_ﬂj S
E I”ve had my disputes with Sol since then, over a variety of issues, most of

‘i'iwhxch have been resolved to my satisfaction. But I should not say that I am in totalv;‘

< agreement with his business nethods--1 am, in essence, an ‘“alien' to his philosophy

myselfp—l have S1mp1y been willing to see his point of view and-to accomodate it as
¢ best Ican. I have never lost sight of one inescapable fact: that these magazines are-
"ig~,hgs‘Sole forn of income and support and that they are not in fact supportlng h;m in
“any 1 dcgree of comfort. . :
R nf1969 (1renica11y, in response to a suggest1on by Barry Malzberg) Sol agreed
.*to 51gn1f1cant1y feduce the number of proportion of reprints in Amazing and Funtastic,
'»whlle ra;sing the price from’ 50¢ to 60¢. The' immediate impact of this move was. a .

permanent loss of about ten thousand sales--which wiped out any profit 1ncrease from -
" the new\przce Subsequently, in early 1972, the last reprints were dropped. Sales -

S ;magéz1nes Sales. rema1n~hover1ng between 20,000 ‘and 25,000 copies--and have dropped
| with' a few issues, to as low as 16,000 copies. The present print-order (dictated by
P Q;the natlonal distributor) is 58, 000 ‘copies--which means that sales are unllkely to e
. rise’ and are in fact damned Iucky to hold even. ., ..
et "Now I have been with ‘the na0a21nes\fbr nearly five years as I wr1te th1s, and
-;througﬁout ‘that ‘time I have had to deal with a situation in most respects delitarious
- to ‘the: maga21nes' health Put simply, they don't make money ,. and. therefore, damned

/.. little money can be spent on them--or on me. (But you've already read my comments oﬁ o

“/Tf’,th1s 1n Algol; I shan't pursue the matter of my poverty-level salary further.) | -
ST Asilong as the. magazines remain.in this precarious position, Sol Cohen is go~~‘
. -ing ‘to cu corners on expenses in’ any way’ he can. We pay as little for storiés and
~art-as we can/(and-I try to make this up 1n7extra services for. the authors and illus-

‘trators involved). Until a: few years ago, Sol put out a bunch of . cut-and-paste reprxnt -

‘ f%‘magazines (with which I have never had any connection) in order to help bplster his.
B fznantial«poszt1on.‘They ‘had zero budgets. But even so, they lost money . when sales
" 'fell below 15,000 copies, and he pared them down to two bimonthlies which, as far-as
) ~'c%I know, axe presently puttlng maybe one or. two “hundred dollars into the t111 w1th each
A rSSue R J
‘ kt;g, ﬂ SOmewhere along ‘the 11ne So stopped paylng fbr the repr1nts.r amagzné he saw

it as a matter of simple: expediency: if he paid $25. 00 a story (and. the average: 1sSue M

of hls ‘reprint titles rTun,six to eight stories) his entire profit would be wiped out
and he: would be as well off ‘folding the magazi

ft“:tion he demanded before payment , as ‘he understood the agreément with. the 'SFWA--and:
~_some of them simply\d1dh‘t care: anyway (One example was Don 'lilcox, who told me he
"was happy to sqe his old stor1es in prznt agaln, and dzdn t need or care about the

P .ﬁ‘\ j ot
od .

i fuC A . A TR

’ Silﬁerterg to mediate between us, and at Bob's urnlng I made ‘my peace with Sol (who '

. 1‘*have,not reflected this, or any of the other undeniable improvements I've made in the -

, ines ‘entirely. But.of course few of: those
“whose' stories’ ‘were reprinted have submitted new stories to him in any. case--a. condl-.r«'

B N "
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' ?ﬁ;“e money Don* by the way, dzd subm1t ST AN
oA newlstory, but accepted- my re- 1
.« jection of it gracefully ) TR B
i, " Now then. Piers brinos up - b
.= ' _the question of Philip Jose Farmer, | &
' and his dispute with U1t1mate over .
¥ “reprlnt payments. :

SN ' ‘Prankly, this is not.sone-

© thing I remember any longer in de-

T\?E Sﬁsg ND

:4~~u!f-f:tail The ‘situation arose in 1969
"{' and at that ‘tine I saw, but. was s ; Nf'E A“vﬁ
[ “not ‘a party to, the correspondance P %‘}SAW

; vbetueen ‘Farmer and: Sol Cohen. It
~/f¥was my feeling then that Farmer
"', was being less tham honest in his '
VIR positlon, and that when pinmed © ¢ .. . :
.. ~iv 7 down to a point *he tended to wrig- - . .‘g T U (R Rt ;;,f‘
~ gle out of it. But I don't remember . . o
‘*',the detdils and T'ean't docunent this op1n10n w1th facts, and further, I 1mag1ne thls 3
'impr9551on is identical to that which Farmer formed of Sol. -
v N ST am neriectly willino at this point to accept whatever docunentation Farmer ’
: ‘may have to offer to buttress his points, but I should point out immediately. that I
. am-not involved in this dispute and have very 11tt1e desire to be. Further, it. is ny
~ conviction that when an author sells reprint r1ghts to a publisher, he has no moral -
er legal: gust1f1cat1on for bitching about it later. (And, for the record; Sol Cohen/ =
~_ Vitimate has never bought reprint r1ahts to the stor1es he has nub11shed The argument f
o ods properly with Ziff-Davis.) :
e Pb'reaSon for. going on at such length\1s my fee11ny that the situation whxch .
. exists is by” 1o ‘means ‘as clear-cut or simple as Piers’ has’ presented it. If Ultimate
AT'Publicatlons was financially healthy and Sol: Cohen: was pettlno rich off: the reprznt
- rights of these stories, I think the authors involved might have a better moral posi-
. ' tion--they could at least moan more conv1nc1ng1y about how they were, bexng ripped nff
R Their lezal p051tion would be unchanqed hawever. Lo
PR P But Ultzﬂate Publications is f1nanc1a11y sick, Sol Cohen hasn t drawn any sala-
3j:-ry from the company in more than two years, and nobody is gettlnﬂ ‘rich at anyone else's
- expense, The remainang use of reprint rights is simply to subsidlze the ex1stence of FE
i two,non-repr1nt~maoazine54 Amazing and Fantastie. .. |
SR Now . one has to ask oneself, Just whai is desired here’ ”hen the or1g1nal SFWA
""boycott" was instituted, the magazines were better than 80% reprint. They are’ pre- e
- -sently, no thanks to SFWA and its more established’ nembers, '100% new material. A mar- |
+ ' ket which did not exist seven years ago is now'in cont1nu1n" existence. (And as Piers
. has neted, thét narket was of considerable value to him on rore than one occasion.)
2N Should the Farmer-black11st be su¢cessfu1 what would be the: consequences? A return. _
%he Teprint format. . - ,
T Prankly,,this just doesn’t make sense ‘to. me. It seems irratxonal and largely
G <ﬂ,»mot1vated by spite and nastiness. (I exempt Plers from that charge; I recognize his
S U sensé of moral imperitives although I think them ‘misguided.) I say this because this
T "blackllst“ is select1ve and has not been" enforced against any other offending pub-
l'g11shers (Farmcr s Tarzan book was published by Pines' Popular: -Library, for 1nstance,
where is his vaunted moral stance: when it's-Ed Hamilton's ox that is be1ng gered?)
KRS S T & th1nk baszcally, that Sol Cohen and U1t1mate are the scapepoats 1n thxs a,ﬂ
- Vaffhxr. ; : 5
SO Then’ agaln just how effbctive has th1s "black11st”‘been? P1ers states, "Those
 “who. haye been submitting ‘to Ted's magazines obviously do-not share the standards of ¢
those who boycott the magazines. ... You know who -these writers are; just take a look
at the names published in Ted's magazlnes I view them w1fh a certain contempt...“ I

ﬁﬁ%

| i
SN AT ‘
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f fwould 11ke to hear from some of the authors I*ve published; JU&t how do they regard

' th1s contempt “this - denigration of their "standards'?

I should like to point out that few of those who have blackhsted or boycotted{

“my magazines “have been published with frequency elsewhere--and that those who do con-

. “tribute may well be . unaware -of Farmer's Crusade (which lacks SFWA sanction and of

" which I've not even been aware for the past three years). The largest reason I do not ,

*, attract more of ‘the major names in the field is, I am sure, the low rates I am forced__k
- to,pay--and-the fact that they can. get consistently higher rates elsewhere for most

“of ‘what they wnte. (But when they write somethmg outside the ‘limits of their usual

‘markets, or at an awkward length ‘they come to me because they have heard that I am .

‘much more open on both counts. Ask Dean McLaughhn, whose novella,v o Wa.lk With Thun-i,

Ry der' ‘I just published in Amazing after Ben Bova turned it down.) '~ ' S
: oAt this point, I think I've made my point. I would welcome. an opportumty to

: 511: -down somewhere and talk with Piers about this at- greater length, and I am certain-"

l)r open to any suggestions- ‘which arise from his proposed confrontation between Farmer
and myself. But 1 think that Piers has staked his own career on some dubious pnnc1-~ :

ples--not. ‘his own and perhaps not correctly percelved by hm«and is now perehed on;
- the énd of a high, long, and lonely limb. o
n 1 hope that whatever else may come out of th1s, that P1e1>s and I can talk bus:.-‘

”ness ﬂaga1n m the future I Want to see those unpubhshed stones Piers. ‘

RN : . Sy - i X > : 5 . N e - < . ;
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Here's a funny thing. - -
- Some weeks ago I was’ working on ‘a new novel, working t:.tle SPACEBURN' which

gw:lll. surely be: changed. This novel has a "theme," i.e., it attempts to say somethlng’
in add;tlon to telling an exciting‘ story.. .

i : The’ ‘theme is/ thlS" The most. evil man al:.ve is offered an opportunity to per- o
7 form a garga(ntuan act of ev11 In ﬁ.me old sc;ence—fxct:.onal foxm, ‘he's, g:.ven t.he

chance to destroy the entire universe.

Now ‘he's. rea.lly eVJ.l. Ané he's sane. And he thoroughly understands what it :.s/ﬂ’

that he's -about to’ do. . N GO , -
_‘And he doesn't do a.t. R \ BET C
. It's just too much for h;m, too bad, too ev:.l. In a current hm phrase, he s

o "DBthOSSed B . L
S So okay. Shortly thexeaf‘ter":just two weeEs ago as I wnte thz,s letter 4]6/1 []
--I fmmd myself in one of 'the major Hollywood Studios with the cha,nce to make’ more '
“mney over one weekend than I had in all 'of 1973 to that date. :
ey And, what really made it 3uicy for me, I-had a chance to play Harlan d1rty 1n—
K to the bargl.n. Why I wanted to play h;.m dlrty, his letter of May 29 tells you. . ’

--So0 1. spent many hours in a semes of - meetmgs, then many many more in one of.

those agonizing “bursts of concentrated wntmg, and m three days ‘I 'had my woxk fin-

ished and ready to hand in. :
But. I also had a chance, before 1 handed in’ that v)ork, to talk to a mmber ot

peopie (inc.‘luduxg ‘Harlan) and to gain a “thorough understanding of what I was éo:.ng. 2y

"By this time: I'was sitting in the office of the executive .secretary of the w.n.tets

Guild of Amemca GWest) --the. screen wnters umon, Ax\d by this time I had dec.tded to ‘

ww:.thhold my work from the studio, even though it meant Jeopatd:.zinq the fattest pay-

chedc ‘I'd seen in yeazs. R
/ "er, " the‘exec-sec: asked "dld you ag;r:ee to Jo thls work, and then actually

\
do it and ‘then not turn it in?"

© 41 rubbed. my chin for a mnute try:mg to f:.gure out what m tell h;m. I thought(
about the d!aracter in SPACEBURN ¥ And I told the exec-sec thxs* "I came dovm ‘here.

3
\

~i
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—because I ﬂmught I saw-a’ chance to ga.ve Harlan a klck in the ass. and ‘1 really want-,, o

/ /I turn in thisg work, 'n be shoving a knife between his n.bs.
f; ;'t/ ©. ™I don't bear anybody that much il1-will." i VT
E Right now I can't name names or give you any’ details about those strange 72

-\ hem:s beyond what ‘I've told you above, Bill Bowers and Joan Bowers. Maybe someday
‘the whole' story‘wul be told or maybe it never w:.ll, I Just don't know.

SO EARA But ‘I found myself oddly placed in the same situation (althouqh writ small) T
N  that my man' in SPACEBURN! was in, and like him I was- out-grosse(‘f by the. potential fo: i
i tniscluef ‘that'wasi offered me. I just couldn't do it. .
e And as ah' ;zbm.e byrproduct of the whole s:.tuation, }Harlan and I did manage tol,(;
“do away mth ‘our‘old dispute. Harlan did not say "I wgonged you and I apologize." Norv,'»
did I say "You never wronged me and my p:.que was un)ugzlfied "
A I\squested, merely, that the anger (which was coming ‘from me) was . by naw
pointIeSs and unproductive, and that if Harlan was willing simply to drop the old
dlspute, I would do the same. And since the anger was all coming from my side any-.
Cways z.t was certainly easy for Harlan ‘to say all nght, which he daid, and we declar- )
" ed, in effect, ‘an amnesty. ¢ 5

—vforqet ito

../ - Thus in strange ways to old cla:.ms fmd peace and qm.etude, and even tentative
N friendships get begun. - ° .

5 N Nov what t.tus all l;as to do thh the new d:q.spute between Harlan and 'I‘ed, ;s as

: fallms . o

R L S CI'm not geing to take up t‘he cudgels m all;.ance Wlth either of. them against

A the ‘other. 1 think the ‘whole dispute is most regrettable. I think that both Harlan

and Ted are talented men who hav\a made smgnificant comtnbut:.ons to the field of sci-

_ence fict;on. ‘

? excituaed. and I'm afr,na that Harlan and Ted are gomg to embaxk on a mutual blood-

N R

ed to- g:.ve Harlan a kick in the ass. But I can see that that's not ‘what I'm. cbina If N

It lsn'i: a case of apolog:.ze and forget. or of forgive anﬂ forget, but s:.mply - g

* They both have ce:ta:.n faults, but so what? Everyone b knaw has faults, myse.lf e
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N .lettinq that mll cause nothmg but pain and regrets for both of them. R
Loo1'd like to see “them both stop now; what mutual harm has already been done is

bey on a recall but I see nothlng constructlve in piling destruction upon destruetlon-
‘ " Hell, over the span of a.long career as fan and pro I've feuded with Ted and

. I'\}e tended with Harlan and I suppo,ee now- the circle (or triangle) will be tmbroken. -

I meoiry.” SRS

NS E e

REE AN
)

Barry [ Ma}zbepg ---.."-’....'--._-;-.-;-_‘..':.--1...:._-_."..--;.-;-;.--.v..‘--..;'_;---;;-;;--;-d..'......:....

g I don't ‘think I‘d care to comment on Harlan's long 1etter--except ‘to say that
Lo it is 1ntexest:mg and I trust his word, T had a similar but ruch less difficult sit—_;
uation than Lupoff ina,DV as most pegple know~-but I'do want to corment briefly on .-

<" piers' ‘letter xe Ultimate. It seems as if he's suffenng by deliberately cutting !um-
‘se;.f off from his market .and, hence, I would like to relieve his mind. .

L Ultimate, I can flatly state, is- meetlng all of its financ:.al obligat:.ons as
deta:.leﬁ under tﬁe SFWA agreement of some years ago...,which agreement, ‘as Piers might

i b remember, calls for the author of repnnted matenal to wnte a letter to the ptzbl:.she

s v‘f:er calling attentxon to this and -asking for payment._
'(This may not be the h&pplest ‘situation...putting upon the writer the respon- L

: sibil;ty of requesting ‘payment but ‘as ‘T understand the agreement, ‘this was a proviso.)
O Ultz.mate is also paying for newly accepted material, at least for my newly-

3 'r‘jracoepted matenal more quickly than any market with which I've dealt in recent years.

.- It seems to me that Piers has’ blown all of this out of ptoportion and. I recom-

i “mend that he' npt feel hesitant about subm:.ttmg his work to Ted White (with whom, ‘m-
ca&entally, I have no- current ‘relationship whatsoever) Ultlmate, folks. isn't doing.
‘iall that we11 anywayx get it while you can. : o .

‘{-‘/Phﬂip Jose Farmer‘ --___:e;,---_-«._.‘.-..-,-_'_.\.«-.._.'.‘.;-.;_" ...... mimima \...'-_-;..“_-....‘...4.;;-;...l.‘

S Shortly after I received Ow #16 conte:.ning Plers Anthony S letter ve Ted wm.te- LI
Spl Oohen-sm and Piers' personal boycott agamst Cohen, I did write a very long - 2
 letter’ for ‘the benefit of Piers, White; and your readers. "hen I returned from. Kansas ;
- C::l;y, I/ éut this down. And then I again cut. I decided that the main text should’ head

. for’ ‘the’ SFWA Farwn since this matter is prlmanly SFYA business. However, if the '
o prés;dent of ‘the SFWA sees fit not to publish the letter, you'll.get it. . R

S TR Piers Anthony says that he will ‘maintain his personal boyeott aga:.nst Cohep s
Ultuuate Eubhcatwns until proof is subm:.tted that Cohen is paying all authors per:

the Ultimate—smm agreement Apparently, thte can't submit proof that Cohen is honor--

Sam ing the agreement. He insists that Cohen 1s but has not advanced any proof. ‘The rea- b
“'son: he has none. ) N | .

S —It is true that Cohen has paid for a number of renrints. but ‘there - are. I be-
a lieve, many authors who have not yet been pald for reprints made years aqo. And even
when Cohen did pay, he was still breaking the agreement. . f :
\ /‘There are three terms of the Ultimate-SFWA agreement (see SFVA Bulletm, Au—-
; ,"‘gust, 1967 for. full detalls) that Cohen has consistently not honored ’
» ' These are: - LA :
Ly . ..as Ultinate gets caught up on payments, it will: beg:m oaymg upon pUb-
o z;"lieatxon.",‘ e

(2) "Where Ult:.mate' is. unable to" 1oeate an author, it wi;.l turn the’ check over .

/. to SFWA, which will 'thén initiate an author search.”.

° ity, “the. puz:pose of whlch is to enoourage sxﬂomlssmn of new stor:.es to
Ultimate sf publa.cations... RN P I P Y

As for (1) v Ultimate has never, to my knowledge. pald at publicat:.on of a re-
print. Th:.s does ‘not mean that it hasn't done so. There may be 'some cases fof whxch I
‘don't know. I do know that a number have not been paid on pubiicat:.on. I i
s Cohen could plead that he has never cauqht up on payments, hence this clause

R =
F . ' 5
)

(3) "...it is understood that these fees are in the nature of a bonus or: gratu- '

s ‘l’
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i ‘has not been broken. But if he does that, then he admits that he has not, after f:.ve

years, pa:.d aLl the moneys due’ per the agreerqent. X
,sv -+ As for (2), Ultimate has not tried to locate the authors of its repnnts‘ On

v

'- the contrary, every writer I've chscussed this situation with says that he d:.scoveredi_; :
., - that his" stories were repr1nted ‘only because he happened to see 'them on the ‘stands or Y

the offxcial mom.tor of ‘the ‘SFWA notified him or a friend told him about them. This

. was also the case with a story of mine. I wrote Cohen about it, wrote, in fact, three?‘ L
: \letters (from Aug. 1969 through 5 Dec. 1969) before Cohen would admit he owed me mon-

ey. Even then, he paid only because Ted White (acoordmg to White's own testlmony) ;
:msisted that cohen pay' me. Cohen was using the dodge that, I had not submitted brand--
new stories to him before submitting them to other markets. But there is nothing in
the SFWA-UltJ.mate -agreement that stipulates this; this was a term ihvented by Cohen;

' an no author in his ‘right mind is going to;submit a story to Cohen and get. pa:.d two .

. cents a word (or less) if he can. sell to ‘a five-cent market. (I’m speaking of Cohen s
rates circa 1970. I don't know what they are now.) ' - o
- 'As for (3), part of that is:covered in the above paraqranh But wwhen also in-

sist " that he will not pay for reprints unless the author sends him a letter request~ |

inéripa‘yment. This term is not in the agreement and is in violation of (1) and (2).
I resigned from the SFWA over two years ago because of the SFWA's total in-
ab:.hty to deal with Ultimate- and the indifference of most of'its members to Cohen's .
breaking of the aqreement. If the SPWA couldn’t tackle a pygmy like Cohen, what oould‘
.1t do ‘against t;he giants? " .
.0 I wrote-a letter which was publzshed in the SFE’A Forum, No. 14, May 1970 ;
Therem I detailed the results of my mvest:.gatrom into the nonpayment for repr:.nts :
" by Cohen._ I} oresented the facts and called for an unofficial boycott. It had to be
"uanflo:,al" becabse the officers of the SFWA with whom I d:.scussed this matter sa:.d
they were afra:,d to call dn official hoycott. ‘Cohen mght sue the . S'r'WA for consp! racy.
" The results’ of my letter? Those who had not been paid boycotted Cohen and his
publacat:.ons, but they would have done so in any event. Piers Anthony is the only one
1 know who was -fully paid but oontlnued ‘his boycott because of-his. personal J.ntegn.ty.
_‘He is, as he says, suffenng financially because of this, but he is’a rara avis among
the SFWA. Apparently, most of the SFWA have paid no attention to the facts. They, subr- ;

mit new stones to Cohen, and- others write book reviews and feature art;cles for hun. A

. Bs far as I'm concerned, these are f:n.nks. (I use the tem 1n its oriqmal
sense of "str:.kebreaker.")
: As I said, T res:.gned from the SFWA but I found this as chff:.cult as quxttz.ng’
_a book’ club. I continued to receive all ‘the SFWA' Bulletms and Foruwns and Nebula vote
forms, plxs requests that I. pay my dues. T wrote several times, re:.terat:.ng that 1'a
quxt, but this was to no ava:Ll until very recently. Apparently, my latest ‘letters d:.d(

o the tnck. But it took two years before the SFVA officials got the 1dea. Even so, I 'm

lzsted as ‘@ membér in the recent SFUA directory. :
L. Aside front noting the names of those who've publlshed new stories in tbe Ultr-‘
mate publicatmns, I ceased to have any interest in SFWA. But Piers, Anthony 'S letter
Ain Ow #16 has dispe;lled my dormancy, and I've dec:.ded to  investigate again. This tJ.me,”

I'm wnt:.ng al 1ong letter directly to the current presldent, who seems determined to

make the SFWA a truly profess:tonal and effect:.ve orgaxuzation. He will have access to -
the SFWA - flles, and there is nothing to: keep him from, determm.ng the exact nun'i:er of

2 authors who haven't been paid for reprints per the agreement.

" After reading Anthony's letter in Ow #16, .I wrote. to Bob éloch. I knew that asr A
of a year ago he’ had a’ 1onq-standmg gnevmce agamst Cohen because of lack of pay- ’

ment for reprints. Did he still have one?
R Here is the pertment part of his reply. dated June 25, 1973
"About Theodo:re mute and Solomon Cohen--I m:ote reauest:.ng payment for all

..?'i‘hé' count is now, f:.fteen, rangmc} from a guest ed:.torial repr:.nt cux‘xently on the )
1séands to a 25 OOQ word novelette. P s SR PR LL RN T LY
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LA, "They pa.1d for one story '($25.00) after printing the new 'yarn I was ill—adv:.sed
_ to gell them by Scott. Scott ﬁeredlth [Bloch's agent, P. J.F.) claims to have asked for

further payments, llstang ‘titles a number of tnnes, to no avail... by my llstmg, they-’

owe*for 14 out of 15 reprints, in their magazines and one~-shots.” .

e This is one ‘SFWA member $ current. report. 'How many others have had similar ex-
peé:iences’ We'll f:md out. But just’ th:.s one case. is enough to show that Ult:.mate .
shbuld still be boycotted.: - ‘
- -“There is one other person whose experxences I'd 11ke to describe. Tlﬁ.s is Ro-
bert Moore wuliams His case is singular, ‘as far as I know. Amazing had bought first
" North American serial rights only to his stories. Yet Cohen reprinted: them without

permission or payment. williams protested to Qohen and to the SFWA. The SFWA did noth-

inq. -as far as I could’ determne, it did not even investigate Williams"' case. If it .
aid,” it took no action, At the time I was making - my 1968-69 investigation,. Wilh.ams
told me about this. I asked him to send:me proof that he had indeed sold first NA

‘serial rights. He; 'did ‘so; he sent me ‘copies of letter from ziff-Davis off;cxal; whioh :

1nd1cated clearly that Ziff-Davis had bought first rights only. oy

: K Pzers saYs that White ‘has fought Cohen to get reprint payments. This may in-
deed be so. But’ ‘White knew years ‘ago ‘that he had lost the ‘battle, and, in my opihion,
he s‘hould either have resigned from Ultimate or the SFWA. Again, in ny opinion, he

e can t honorably hold both a posxtion ag the Ultz.mate editor and as an SFWA meniaer.

[] There you have tbe current status of The Dlscusszon(s). from the 'J.nszders e I ‘DO

have a’ conszderable amount 'of 'outside’ comment on Ted & Piers & Harlan, as you might
imagine,. a?hd that will be in #18. Response to this issue,. from all, will go into #19,

I have comments of my own...but they will wait. I'will not ag.ltate the Anthony/White/

Farmer matter, but I mll see it out. As for the Ell:.son/Wh.lte/Lupoff matter,. Dick has -

presentzed his positzon, and I have mi xed feelzngs about what might result between the
otber two Bnt J.t remauns open, and we'll see. Be surpnsed...a.long w:.th mel[] '
A]’jg Svobod \ -.n.....-_-,--------.._.....“.-..‘-........--.........‘.-..--...’”....--...—-_-,. ......... -;..‘;\'.--...--' :
S You are Up There ‘on the fanmsh scale of thlngs, though, and you should know
I g abcmt it. Here's a question then, ‘one in a series of attempts to relate our. Little
Group to Trends -in "nonfannish thought": Where would you place fandom (spec:.ﬁcally,(
fanzine fandom) in a nonfannish histdrical "persepective”? We are essentially a lit-
erary people, visually onented, and we use print (or at least some type of duplica-
tion-~they both do the“same thing, for the same reason, so what differences are there
 between the two. besides the purely technlcal?) to get our ideas across; that would -
deﬁine 'us a5 essentially Gutenbergian, as far as The Big Picture is concerned. on the ;

/72_

- other hand, we use "print" to involve rather than to detach, and we're organized (so

0 speak) ‘along tribal, or "global- v111age", lines; we have a hint of the pre/post—- ‘
‘literate about us as well. supposedly, we also exist in the present as well, but only
barely- We_ are Them People, after all..So vhere are we, then? Are we part of. ‘the waves
of the - future or the eddies of the past’ What would McLuhan make of us? \
g( ‘ kt some po:uit 1n the past or future, I await your enlightened zesponse...

\

[I T place tlus excerpt fmm an. Iw loc here for. two reasons: {1) as a not so subt.le
way of Jolt.ing you back to the topic this issue began with and, (2) -altho I ‘suspect

.- a gentle put-on, I llked it. #H No, Aljo, I'm not going to attempt a complete and

. or makes inoperative that which has been stated befare—-desp:.t contradictions aplenty.
- ## Chew on fb.is. ‘A "science fiction fan", methinks, should have a well-developed and
o ,‘ut.ilizéd....zmagi;zat.ion. It catises' me no ehd of wonderment then, that so few fanz.mes ;
e —~disp1ay ang vesta.ge of’ that imag:.natzon-—-wntten word or graph.ica.llg. Why is" that:...?{]

.lengthg reply ‘here, or ‘perhaps ever. formulate ‘my "fanmsh philosophy” in bits and'

3 pleces, present them chaotically in my fanzmes, retract, retzeat and forge stubbornly
‘. ' ahead--and I leave it to you to piece the puzzle together. I call it Involvement. A

- large chunk is up-front in the 'lead’ article.‘A smaller piece follows. Neither negates:

-

o



OUTHORLDS PRODUCTIONS: a synopsis

PROPOSED To clarify heretofore flexible editorial policy, for -the ~mutual benefit of
contributors, traders, subscribers ... and myself. All previous edztorlal
‘statements of policy are herewith declared inoperative.

Outworldb -- the eclectic fanzine -- is Edited and Published at least Quarterly, by

P T e L T B el L R T b et b Rl ekt K L

BILL & JOAN BOWERS : P.O. Box 148 : Yadsworth : Ohio : 44281

STAFF: Associate Editor: STEPHEN E. ’FABIAN # Columnists: POUL ANDERSON; PIERS ANTHONY:;
GREG" BENFORD; TERRY CARR; SUSAN GLICKSOHN; ROBERT A. Y. LOWNDES; TED WHITE.

CONTRIBUTING STAFF: [Writers] ALEXIS A. GILLILAND; DAVE LOCKE; andrew j offutt; JODIE
OFFUTT; S.A. STRICKLEN, JR.; BILL WOLFENBARGER. [Artists] GRANT CANFIELD; JIIi
CAWTHORN; CONNIE -FADDIS; IiIKE GILBERT; TIM KIRK; CARLETON PALIMER; WILLIAHM
. ROTSLER; JAMES SHULL. ([Harassment] ROGER BRYANT; MICHAEL GLICKSOHI.

IMorlds is the review, advertising, catch-all supplement. It will attempt to review

(at least list) all fanzines received, and will also contain reviews of books
furnished by publishers, news, COAs, and whatever else I want to run that won't 'fit'
in Ow. It will not, for the immediate future, be available senmarately for money...but
will be used as a tradezine, and something to send those requesting sample Outworlds.
[I DO NOT send out sample copies on request, as a rule. I do send copies to people I
run across in other fanzines that I'd like to latch onto!] Ad rates, on request.

SUBSCRIPTION RATES: US & CANADA (checks or money orders payable in US funds) ~-before
Dec. 31, 1973--75¢ PER COPY; 5 ISSUES FOR $3. [AFTER Dec.. 31, 1973: $1l. esach;
5 issues for $4.] ## OVERSEAS Standard Rates (in US funds): 75¢ / 5 for $3.00.

NOTE: PLEASE make all checks and money orders Payable to: JOAN BOVERS..

ALSO NOTE: Outworlds #25, is forcast to be a "Best of Outworlds" anthology, and will
not be available for regular means...or under existing sub rates. Effective
8/1/73, new subs will simply 'skip' that issue. Its price to be determined later on.

Outworldé is al so available for contributions of artwork or written material. 'e do

not publish amateur SF stories; almost anything else is a possibility. (A
stamped .self-addressed return envelope 1S appreciated, but not absolutely necessary,
from first-time contributors.) Payment is in contributors copies only. The issue in
which the material is published, plus the issue containing corment on it, usually.
"Major Items" will receive correspondingly more. Mon-staff artists receive an issue
per illustration published. (And for the Record: Length is no object; I WANT items
that are longer than normal fanzine farel)

Effective with material submitted after publication of this sheet, we will re-
tain the right to reprint any item once in an occasional "Best of Ow" anthology, which
will pay, on a percentage of profits (if any) basis. [This will be considered to apply
retroactively, unless I hear to the contrary from past contributors by Dec. 31, 1973,
Rest assured, I do not plan on reprinting everything, and will not erbarass anyone.]
With this sole -exception, all other rights revert to the contributor on publication,
~though we would apprec;ate a 'credit line' when material is reprinted elsewhere.

Outworlds depends on response to survive. All letters received are subject to belng
. published and edited, unless specifically marked otherwise. A published.
letter of comment (LOC) will add one issue to your sub/credit. Short subjects or

quotes from LOCs may or may not do the same when printed, subject to Editorial %Whim.

Somewhere around here, I have a Rotsler cartoon, which says: "Does thx.; mean



I have to write a LOC on EVERY issue?" ...for which I have a not entirely flippant
counter-question: "Does this mean I have to publish every issue?"

On a related topic: Addresses are withheld, on request. And although I have
performed both services on on a moderate, a recent spate of such requests leads me
to state that I am neither an address-furnishing or forwarding service, from fans to
pros. I not uppity about this, but several of the addresses I have were obtained with
the stipulation that I not reveal them. I honor such stipulations; which may be why I
get the addresses in the first place... (Besides, there's not all that many pros on
my active mailing list; they respond or get cut, just like anyone else...)

TRADE POLICY may appear to be rather involved, but it isn't, really. I do not feel
, ~ obligated to trade Ow with every fanzine I receive. (I love 'em, but

there are simply to damn many to relate:to, or to ‘carry' on the trade list.) But I

- do make an honest attempt to send something in return. I will make few "all for all"
agreements in the future. Generally speaking, genzines will at least get one for one,
and a culumative basis will be used to determine what personalzines get in return (a
monthly zine will probably end up getting all Ow’s, but I don't promise). At the very
minimum, all fanzines will be listed in, and their editor's receive, the applicable
issue of IMworlds. I try to be fair and avoid hurting feelings, but in the final anal-
ysis the decision to trade or not trade has to be strictly subjective. Specifically,
1 do not trade with promises or make all-for-all commitments with first issues; I'm
cyn;cal and have to be shown.

NO'_I‘E: "Credit" for LOCs is toted up after the lettercolumn is stencilled. "Credit"
' for trades is assigned after Iw has been stencilled. (For the Record...)

DISCLAIIER: THERE ARE EXCEPTIONS TO EVERYTHING...AND THE ABOVE IS NO EXCEPTION....

MAILING 'LABEL CODES:
T -~ all for all trade
t -- tenative trade, as things are now (subject to one issue's notice before
I would cut it off...)
€ -- Columist, contributor, or staff
L -- a 'lifer'
R/M -—'you, or something of yours...is reviewed or mentioned
S -- sample, you lucky dog (I only send one though, so don't ignore it...)
X -~ indicates that what you got is your Last Issue, unless you Do Something
Iw -- you get Iw only, but then you already know that...

. All other input/inflow (fanzines, locs, whatever) will be converted into ‘credits’,
and along with subscriptions, will be indicated by the Issue # of the last one due
you. # In other words, PLEASE look at the label before asking me your status! (And
fanzines not listed in Iw haven't been credited...and won't be until they are listed.) -

Please keep us informed as to Changes of Address; if an issue has to be resent or
replaced (the PO often destroys them instead of returning), it will deduct one issue
from your sub/credit. We will ‘hold' issues, until you have a stable address...

' People who've been with us since the beginning, probably won't need this. Others will
find it pretentious, irritating, or useless. But you wouldn't believe some of the
questions ¥ get, and the assumptions some arrive with. Now, when someone asks me "How
do I get on the Ow mailing list?", I simply send 'em this, and get back to producing
the best possible fanzine I can. Which is what it's all about for mel I sincerely
hope you enjoy Outworlds...so humor the Mean 01d Man, and follow the rules, eh? Bill
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. THIS ISSUE—--with its riders--marks the complet:.on of 12 -
;,,years of fanzine publ:.shmg by Mean 01d Bill. Abanico #1
'—-September 1961: since then, something like 2150 pages

‘total was co-edited & -pub].ished with Bill Mallard:., and

' claim neither full credit...nor blame!) Sometime in the

‘next year or so, I plan on doing a more in-depth 'look-

. ing backward' piece.. But right now, although there were
the high & the low points, the friends made and others
‘lost, the money spent to the exclusion of other, more

. memories, .a body of 'work'--to look back on with some
‘small degree of pride, prejudice, and pleausure.

.~ soon) this fanzine, in January 1970, I had a very
- definite idea/plan of what it was to do, how it was
- . going .to accomplish that goal~-in short, I KNEW what

have had my name affixed to them. (At least half of that

most of the rest couldn't have been without. Joan, so I

sensible things...I do have something--call it. physical

" But delightful and rewarding as this has been,
it's not enough. In fact, it may well be only the
prefaoe, “the begirming... )

You know, when I started (or rather restarted.
that's another story that should be told/expla;.ned

I was going to sciulpt out of endless reams of mimeo paper, etch in A

uncountable quires of stencils...'I was, by God, going to produce the longest .

’ nmning serial in history. Outworlds was not going to be so much a series of issues
N (bearing the same title, but each an entity unto itself) as it was going to be an in—» 1
. determinate number of installments making up an¢ um.magmably large publicat:.on. To '
.~ that end, the consecutive pagination, the ‘'coverless' issues, and the conscious exile

.of the more temporal material first to the 'Flyer’ and more recently to INworlds. To

that end I've done a lot of things that demand a lot of explanatlon that I've never

- given. And perhaps never will... -

' What you hold in your hands in the now of this moment bears very llttle of the '

more gtiff and formal aspects of the original conception. Yet that s & f period was

necessary, as was the justification of the contents was while I strove to justify the
zine, to myself , and to others. Some would say, still, that I have failed to execute;
and I've had my moments when I. might well have agreed. And yet ' in all se~'

: n.ousness I must say that I have indeed succeeded--with help, encouragement, and faith
_from my friends...and more of all of those than you'll ever know from my w:.fe--far be- .

yond my wildest dreams

Those of you who ve been with us for some t;me--mcludmg those faithful few

steadfast ever since the D:B daze--are quite aware that Ow- is not the most- ‘even' - e
fanzine around in terms of quality.of material, and someth:.ng less that consistent in
. foilowmg any. precise schedule, or coming out in:the medium. promsed. ...and that so

often topics and things are left hanging and never picked up, while others (such as

. this incestuous obsession with my own progeny) are perhaps overdone. I have often ex- .

ercised a rather heavy hand over the contents and appearance of the zine; and )ust as
often I feel as if I had . excrcised no control whatsoever. Ow-is more than the sum

_ total of me, the contributors, and the medium; and yet m.thout one of those 1ngred:.—
‘ents, it would be nothing at all.

..~ And yet...those of you who've just cl:.mbed aboard, ‘with reviews of #'s 15's 16
dancing in your head along v.-uth expectations of a graphic trip, may at this point be

' w'ondering what a11 the fuss was' about. (I can't tell you, and I wish the hell I could ‘

re
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/show you, but only SO many copies were produced.) .
“ _ Normally, when you pick up a magazine (as opposed to a book), consume and then Ty
gaﬁinish it, lay it down to await the next issue, you can (and should) assume that even e
though the contents will be new and different, there will at least be a logical pro- o
. gression, a sense of familiarity...of "I know what to expect, more or less." I used RS
"~ to wish (alright, I still dot) wish that I could produce a fanzine like that, but have
glven up striving for that particular goal. I do the absolute best I can with the time,
money and material available to me; they churn around...and come out like this...
This jerky, uneven series of issues, supplements and spin-offs is by no means - -
., .the smoothly progressive vehicle I once env1sxoned If you think the changes of policy .
; evident within the zine are frequent and 'ill-explained...well, you would believe the
/ ‘dhanges in plans I go through between issues. It often seems as if I'm taking two and
a half steps backward, for every forward half-step. And yet I must feel that I've been
601ng something right, that the foothill on which Ow now rests is con51derab1y higher
",than the plateau on which it started. f

gt : I'm nasty, I'm mean. I practice what others threaten I cut people off the
Lo ma111ng list if they don't do what I requlre as response. I'm tardy in thanking the
¢ . contributors, in returning material I can't or won't use; when I do write, it's brief
\and hectic notes, full of typos and g¥fi¥¢#gpér£. 1'm opinionated yet unsure, overly
,serlous yet I have my fun with what I print and the way I print it.
o And yet, despite all of this, I have my frxends, my people. There are those vho
'do much more than I can ever say or thank them for, these that do lMORE than what I re-
~quire as response to this. They seemingly aren't fazed by the fact that the more they 5E
.. ° do for me, the greedier my demands on their time and talent becomes. These are the : C
;4 people I do what I do for; I'm happy and flattered that others enjoy the end result <L
‘ j~enough to subscribe or send their creations in trade. ...and I'm really sad that some
- don't- like what I do, or mlslnterpret my motives for doing it... But all of this is
- “irrelevent. 1 am perhaps strange, perhaps not so, in that I can only sincerely relate -
-to a relative few people at any one time. This makes me far too often come across - ‘
. blunt and hurried, butrno malice is intended. (You'll KNOW, when it is...!)

I turned thirty (the first time!) a few weeks bach, on the fourth annlversary 4 .
of that first footstep on the lioon...(Quick! What date was that?). The experience was R
. not nearly as traumatic as I'd feared; in fact I was so tired and busy, it almost was R
forgotten.. It was my third day into a new job (same old company), and one so far that
I find considerably more rewarding (in ways other than financially, unfortunately).
. Trouble is that now I come home phy51ca11y tlred, rather than 'nervous'-~tired, as was
_the case before. Sigh...
: ' Anyway, now that I'm untrustworthy, old ‘and cranky, perhaps it's time I started
~ being less a dilettante, and concentrate on what I want to do, what I know I can do,
" and stop trying to be all things to all people. It's nothing new; I've always wanted
to go in 360 different directions at once. The result is that while I'm competent at
- several things, I don't excel at any of them. At least under my own self-imposed view
o of such things. I must then narrow the field of vision, sharpen the focus, and forge-
£ on ahead. To do such, :for reasons explained in an early Iw, I must of necessity be -
: rather single-minded about it. o
‘ .-I've discovered that, rather than being primarily a scicnce fiction fan (though
/ - of course that was my first love), I am, if you will, a "publishing fan". I do mot.. - .
. Find the two terms mutually exclusive, but the second encompasses and transcends the .
first. For me. e
; You know about the school blt, I won't go into that again. But I've dxscovered
_a'whole new world of 'fanzines'...such as Print Magazine, Commmication Arts... But A
- these are expensive buggers: both bi-monthly, the first is $14./yr. & CA is $16/yr. Sl
~But they're worth it to me, as were the two most recent additions to my ‘library' (at
$35. for thevpazr) PUBLICATION DESIGN, and "PREPARING APT FOR PRINTING. -
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, All of this is coming out the G.I. Bill money; otherwise, quite frankly, they ~— ~
- wouldn't be here. In addition, out of the same source, I'm managed (quite selfishly; '

- we' could. deflnitely use it for. house & home) to save enough, so that I am faced with

three options. 1) I could buy a good mimeo, and replace the pre~'52 monstrosity; 2) I

‘could almost assure attendlng Au551econ, whlch is a goal much more desired than a Hugo,

_ or'whatever. ; . > s ,

e Due to many reasons--some of which I know. others I could only speculate on-~ . s
f Outworldb has reached a size/circulation point where some basic decisions have to be

" made. In other words, to a degree not true before #15 it has become "successful®, and

“established b ‘In some ways this is welcome; I think anyone if pressed would admit
that the more people who like what you’do, the more rewarding and flattering it is. L
Still, while others can apparently- cope with mimeo circulations of up to 500 (and here - -
.. 1 speaking of more than 10—pagers), by the very nature of the way I do it, I can not. .
S s ‘Again, options: this time two--1) I can stay mean & nasty and hold the circula~- - . |
~ tion down below 200 (the initial distribution’this time looks to be around 300, out of . .
a’ press run of 350—400) and stay mimeo; or 2) I can go offset on a permanent basis.
By . now you will have guessed what the decision has been. I rationalize it by
- saying that the materlal I'm getting demands a higher circulation than possible with
‘<, mimeo, that I owe it to the contributors to see that their work gets the widest possi-
‘ble exposure. Perhaps--ala Ted White--in a strange way this is what I've ‘been prepar— .
ing myself for, for the last twelve years. While I've by no means explored to the limit"
the potentlalltles of mimeo, or even acheived the consistency of one I!lichael Glicksohn
‘(that hurt!), I'm pleased on ‘the whole with what has been done. And I have no intention.
~of giving up. the medium; but it will have to be restricted to FAPA and persona121nes.
. of under a 100 circulation. But over that limit, the production starts taking more tlme*“
than the creation, and that dlscourages me and bores me. I've payed my dues.
) I learned a lot. .about offset from the last D:B, ‘and the two all-offset Ow's in
: 70. I've learned a lot more since then, by reading, by obsexvation, and by talking ,

* with those who do it. I haven't utilized it more because I was psyched-out by the Mimeoi ik
. Mythos, and I couldn't afford it. I still can't afford it...but I can't afford not to . . _
A . txy it. By- going that route I can spend more time on the magazine itself, on writing i
-and’ draw1ng of my own, and be assured of having enough copies to last at 1east until
the next issue comes out. The wait has been painful, but beneficial; whereas a couple
2 I of years ago you would,have seen a direct copy of Trumpet-type zines, what will be up--
'+ . coming will be considerab)y more "human" (thanks to the Iw-influence), while still be-

. ing elaborate and artsy.  You see, I KNOW that I can utilize and ex9101t offset to a

- degree not being practiced currently in fanzines.

‘ o There will be at least one (probably two) more mimeoed issues; I still have a

. fair amount of art already on electro stencils. It or they will be mailed by early

' November at the absolute latest; any later than' that and the Christmas mail...no. way!

.,Beglnnlng next year, then, Ow will be going offset. lith your support and encouragement.

o T mentioned a third option of what to do with that savings account: it's the

. _course I will employ. I have enough to guarantee the first two issues. After that...

7" well the sub 1list will have had to be built to a level to carry at least most of the

-printing and mailing costs. I operate under some self—lmposed restr1ct1ons, that may
make it rougher to accomplish that goal, than appears to’ be the case. “Although I will

;- probably be a bit 'freer' with the offset version, I do not envision mailing out large

. numbers of samples, or 'carrying deadwood any more than hefore. And I will not be u91ng ST

. bookstore/newsstand distribution (even tho I've already heen approached) . You see, E
whatever else Ow is, it is a direct communlcat;on from me to you. With the exception ,

of 2 or 3 copies of a couple of the earller issues, I know whd has gotten every copy . |-

sent out. I mean to keep it that way:. I' m not 901ng after Geis and Porter; I'm aiming '
“at hetween 750 and oneN c1rculatlon, at least until I get through with the school bit.- %

" I d nmeant to. comment some on The Mak;ng of a Fanzzne. Ah, well. [It\was a classf
~paper, and aimed. at a non—fannlsh audience. ] Your comments welcome. Next t;me, Bill -
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